GALERIE KRINZINGER SEILERSTATTE 16 1010 WIEN
TEL +43 1513 30 06 FAX +43 1 513 30 06 33
galeriekrinzinger@chello.at

ANJA RONACHER
STIMME (Voice)

OPENING: 28 October 2014, 7 p.m,

DURATION OF EXHIBITION: 29 October — 14 November 2014
Peter Weiermair will speak about the exhibition

Anja Ronacher will be present at the opening.

An exhibition as part of eyes_ on — Month of Photography

Like the title, the voice is founded on its negativity. It lies beyond and before language
(Agamben). Something similar can be said of photography, which is also founded on a negative.
In keeping with this analogy, the depicted things of humanity that Ronacher has captured in
museums in Italy and in Berlin, have been explored in terms of their symbolic content, the sacral
function (masks for the death cult, men of sorrows, burial objects), in terms of the their not being
directed to anything — phantasms of transcendence, Anja Ronacher’s photographs of objects are
filled with darkness. The voice as something lying beyond and before language refers to what
lies in the dark. It is here that Ronacher’s photographs are located, on the dark ground (an
oceanic void), since “clarity tumbles endlessly into darkness.” (Deleuze). In the pictures, it is the
black surrounding things (and blue: the color of transcendence (“beyond heaven and the sea, in
a space not of being.” Ramin Schor ), mere light which is not filitered by any image, that is
without a negative between the source of light and paper. In a movement of reversal, the
analogous photographic process transforms light into darkness. In the pictures, the things have
a symbolic function — they can be read as having the quality of (archaic) symbols. The things
themselves come before the image, the image thus becomes a place of loss and of postulation:
a postulation of magic and the untimely (Severin Diinser)

As Anja Ronacher states, art must be related to fear, drawing here on Georges Bataille: “I
believe that if we follow the movement that propels us to want a world without anxiety, to the final
consequence, we can only produce a world that is somehow frozen and robbed of human
warmth.“'. The motif of circling that marks the groundless, the void, the absence of something
higher, shapes these photographs. They refer to the “gaze of nothing towards us.” (Blanchot).
“The image, capable of negating nothingness, is also the gaze of nothingness directed at us.
(-..) It is the crack, the spot of this black sun, a state of being torn that beneath the semblance of
the blinding shiny surface gives us the negative of inexhaustible negative depth. It is for this
reason that the picture seems so deep and so empty.. (...)*

Anja Ronacher, born 1979 in Salzburg, lives and works in Vienna. She studied photography at
the Royal College of Art in London and at the Estonian Art Academy in Tallinn as well as stage
design at the University of Applied Arts in Vienna. Her works were most recently on view at
Ve.sch Vienna (2014), 21er Haus Vienna (2013, 2012) Beers Lambert Contemporary, London
(2012), at the Museum der Moderne Salzburg (2010), the Salzburger Kunstverein (2010) and at
the Fotohof Salzburg (2009).

! Bataille, Georges: Die Aufgaben des Geistes, Matheis & Seitz, Berlin 2012

2 Blanchot, Maurice: Museum, Art and Time, in: Friendship (Die Freundschaft, Matthes & Seitz, Berlin, 2010)
Agamben, Giorgio: Language and Death, The Place of Negativity, University of Minnesota, Minneapolis, London
Deleuze, Gilles: The Fold. Leibnitz and the Baroque Age (Die Falte. Leibniz und Barock, Suhrkamp, 1988)



