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The depth of focus is exceptional, the matte blackness of the de-materialized background that emphatically accents the natural
objects' breathtaking plasiticity. The tulip blossoms in the large format photographs by Luzia Simons give the impression of being
three-dimensional. Even when cut off at the edge of the frame, it appears as if the flowers would lie in display cases or float in a
diffuse space without direction, without an above or below. Some are simple compositions, with just a pair of blossoms, while
others are more complex, opulent formations of cut flowers with stems and leaves piled atop one another. In their naturalistic
reproduction the tulips command an amazing presence. At times they are somewhat unsettling, as their lush figures seem almost
to threaten us. This sense of the trascendent or sublime that encounters us in an art historical category derived from the landscape
motif and its vast expanse, before which we as observers seem infinitesimally small. The use of digitally generated, high-resoultion
image data allows the artist to create colossal formats. She assembles seperate parts of the picture into panoramic diptychs and
triptychs spanning several meters across. [...]

To begin with, the flower belongs to the pollinating species of flowering plants. From a botanical standpoint, the purpose of
flowers and blossoms with their blaze of color is to attract pollinators and guarantee reproduction. Butterflies, honeybees,
bumblebees and beetles are meant to land on or climb into them. Thus many flower photographs are also studies of sexuality. A
sensual yet never suggestive component is also latently present in the magnified floral still lifes by Luzia Simons: the bursting
flower buds, the carnality of the partially or completely open petals, the erect filaments or flower tubes sprayed with pollen
certainly welcome sexual associations. She portrays moments of greatest fertility, which nonetheless remain but a brief instance in
the never-ending cycle of life. After every climax follows inevitable decay.

Beyond a mere “art for art's sake” Luzia Simons showcases her flowers in a unique combination of material accuracy, beauty and
vanitas. She deconstructs conventional representations of these motifs, such as floral ornamentation, patterns or decoration, by
elevating them to art. The technique that she uses to do so is equally exceptional. For her tulip arrangements realized under the
series title Stockage (French for storage or stockpiling — also in the trading sense) she does not use a camera, but a special scanner
with which she can achieve incomparable spatial depth. What makes her scanograms so special is the effect made by the pollen
that falls on the scanner's glass plate: instead of the classical vertical-horizontal picture division, it emphasizes foreground and
background, as well as the dark backdrop before which the flowers appear like sculptural forms. As a result, the tulips' rendering
oscillates between extreme closeness and great distance. (excerpt from: Matthias Harder: Mysterious, Dangerous Beauty, 2012)

Luzia Simons (*1953 in Quixada, Ceard, Brazil) studied Fine Arts at the University Sorbonne, Paris. Her works are included in public
collections such as Deutscher Bundestag, Berlin; DZ Bank Kunstsammlung, Frankfurt; Fonds National d'Art Contemporai, Paris-lle
de France; Museo de Arte Sacra, Belem, Brazil. She lives and works in Berlin.
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2019

Humboldt ist niemals da gewesen, solo exhibition, Circle
Culture, Berlin

B.A.R.O.C.K., Schloss Caputh, Stiftung Preuf3ische Schldsser
und Gérten Berlin — Brandenburg & me Collectors Room,
Berlin

2018

It smells like...flowers & fragrances, me Collectors Room,
Berlin

Arts & Nature Social Club, Circle Culture, Berlin, Germany
Between Exploration and Revelation, duo exhibition with
Luso Fahui, Sanya Museum of Contemporary Art, Sanya,
China

Eden Now, Galerie Andreas Binder, Munich, Germany

Lustgarten, Galerie Tristan Lorenz, Frankfurt/Main,
Deutschland

2017

Stockage, solo exhibition, Galerie Arthouse, Bregenz, Austria

Blacklist, solo exhibition, Domaine de Chaumont-sur-Loire,
France

Still Alive — Stilllebenmalerei, Schmalfuss Berlin, Germany
Wiesenstiick, Van der Grinten Galerie, Cologne, Germany

small things : good things, Alexander Ochs Private, Berlin,
Germany

Curitiba Biennial '17, Antipodas — Diverso e reverso, Oscar
Niemeyer Museum, Curitiba, Brasilien

Schon verganglich ce Blumen in der zeitgendssischen Kunst,
Kallmann Museum Ismaning, Germany

Mythos Giverny, Galerie Schlichtenmaier, Stuttgart, Germany

2016

Out of the Blue, solo exhibition, Galerie Mikael Andersen,
Copenhagen, Denmark

Florale Welten — geheimnisvolle Géarten, solo exhibition,
Galerie Schlichtenmaier, Stuttgart, Germany

Stockage Vanitas Rerum, Archives Nationales de Paris, France

Blacklist, solo exhibition, interARTividade, Galeria do Patio
Batel, Curitiba, Brazil

Jardin, solo exhibition, Saison d'art 2016, Domaine de
Chaumont-sur-Loire, France

Luzia Simons, solo exhibition, Galerie Hartwich, Sellin auf
Rigen, Germany

Flowers Photography, Fabian & Claude Walter Galerie,
Zurich, Switzerland

Blitenpracht, Neue Galerie im Haus Beda, Bitburg, Germany

O Gtero do mundo, Museu de Arte Moderna de Sao Paulo,
S&o Paulo, Brazil

Flora Magica, Stadtische Galerie Fahre, Altes Kloster, Bad
Saulgau, Germany

Still Lifes (de silencieuses natures), Ma Galerie, Paris, France
Schnittmengen — Zeitgendssische Kunst und die
Uberlieferung, Museum fir Asiatische Kunst, Staatliche

Museen zu Berlin, Museen Dahlem, Berlin, Germany

True Mirror, Espace Commines, Paris, France

2015

Mirrors, solo exhibition, Alexander Ochs Private, Berlin,
Germany

Getting Lost Outside, solo exhibition, Fabian & Claude
Walter Galerie, Zurich, Switzerland

Luzia Simons, solo exhibition, The Moving Gallery / The
Garden of Zodiac, Omaha (NE), USA

Complex Relations, Galerie Schlichtenmaier, Schloss
Datzingen, Grafenau, Germany

Par nature artificielle, Ma Galerie, Paris, France

interAktion Brasilien in Sacrow, Schloss Sacrow, Potsdam-
Sacrow, Germany

Performance. Sculpture. Art. Burg Gudenau., Wachtberg,
Germany

SE LIGA! CCBB Rio, Rio de Janeiro, Brazil

2014

Chambre Ornamentale, duo exhibition with Karin Lorentzen,
Galerie Mikael Andersen, Copenhagen, Denmark

Amazonas Path, solo exhibition, Alexander Ochs Galleries,
Berlin, Germany

Wunderkammer, Fabian & Claude Walter Galerie, Zurich,
Switzerland
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Limiares — Sammlung Joaquim Paiva, MAM Rio, Rio de
Janeiro, Brazil

O Artista e a Bola, OCA, Museu da Cidade, Sao Paulo,
Brasilien

Bllitezeit, DZ Bank Kunstsammlung, Frankfurt, Deutschland

2013

Segementos, solo exhibition, Pinacoteca do Estado de Sédo
Paulo, Brazil

Bienal Internacional de Curitiba, Brazil
Circles | Kreis, Villa Wasserman, Bamberg, Germany
Wenn Wiinsche wahr werden, Kunsthalle Emden, Germany

Flowers and Mushrooms, Museum fiir Moderne Kunst
Salzburg, Austria

Obscure, Villa Renata, Basel, Switzerland

Blumen | Flowers | Blomster, Galerie Mikael Andersen, Berlin,
Germany

Blitenzauber, Museum Bad Arolsen, Germany

2012

Solo Exhibition, Alexander Ochs Galleries, Berlin, Germany

Fremde Gérten, solo exhibition, Kunstverein Bamberg,
Germany

powerFLOWER - Blitenzauber in der zeitgendssischen Kunst,
Galerie Abtart, Stuttgart, Germany

Beauty | Flowers in Photography, Tokyo Art Museum, Japan
Landscapes, Fabian & Claude Walter Galerie, Zurich,

Switzerland

2011

FLOWERS - TIME, DEATH AND BEAUTY, FO.KU.S — Foto
Kunst Stadtforum, Innsbruck, Austria

Blumen - Zeitgendssische Fotografie, Alfred Ehrhardt
Stiftung, Berlin, Germany

Bloemen!, Museum de Buitenplaats, Eelde, Netherlands

LEBEN elementar, Fototage Trier 2010 in Berlin, Germany

2010

Stockage, solo exhibition, Galerie Nara Roesler, Sdo Paulo,
Brazil

Gabriele Muenter Preis, Martin-Gropius-Bau, Berlin,
Frauenmuseum, Bonn, Germany

Wild Things, Kunsthallen Brandts, Odense, Denmark
Glueck happens, Kunstpalais, Erlangen, Germany
Time, Death and Beauty, Moving Gallery, Omaha, USA
LEBEN elemetar, Fototage, Trier, Germany

Beauty, Flowers in Photography, Festivals PhotoSpring,
Peking, China

Group Exhibitions, Alexander Ochs Galleries, Peking, China
The Metaphysics of Beauty, Galerie Nara Roesler, Sao Paulo,

Brasilien

2009

Centre d'Art et de Nature, solo exhibition, Schloss
Chaumonts / Loire, France

Nature Forte, Kunstverein Ettlingen, Germany
Tempo Buscar, SECSSP Piracicaba, Brazil

Landscape, Fototriennale, Odense, Denmark

2008

Group Exhibition, Ar/ge Kunst Galerie Museum, Bozen, Italy

Group Exhibition, Museum Villa Rot, Burgrieden-Rot,
Germany

Group Exhibition, Stadtische Galerie Biettigheim-Bissingen,

Germany

2007

Group Exhibition, Kunsthalle in Emden, Germany
Group Exhibition, Villa Rufolo, Ravelo, Italy
Group Exhibition, DSV Kunstkontor, Stuttgart, Germany

Group Exhibition, Schmuckmuseum, Pforzheim, Germany

2006

Solo Exhibition, Kiinstlerhaus Bethanien, Berlin, Germany
Group Exhibition, Museu de Arte Moderna, Sao Paulo, Brazil
Group Exhibition, Kunstmuseum Heidenheim, Germany

Group Exhibition, Museu de Arte Moderna, Colecao Joaquim
Paiva, Brazil

Leucate; Photographique, Lectoure, France

2005

Solo Exhibition, Kunstverein Konstanz, Germany

Solo Exhibition, Stadtische Galerie, Ostfildern, Germany
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Solo Exhibition, Institut Francais d'lstanbul, program on the

occasion of the 9th Instanbul Biennial, Istanbul, Turkey
UECLAA, Colchester, Essex, England
Artotheque, Caen, France

2004

6. Internationale Foto-Triennale, Rahmenprogramm,

1998

Solo Exhibition, Fotografie Forum International, Frankfurt am
Main, Germany

Solo Exhibition, 12. Internationale Photoszene, Cologne,
Germany

Group Exhibition, Musée de L'Elysée Lausanne, in
Photographic Center of Skopelos, Greece

Esslingen, Germany

Group Exhibition, Galerie da Caixa Economica, Brasilia, Brazil

2003

Group Exhibition, Casa Franca-Brasil / MASP, Rio de Janeiro,
Brazil

Group Exhibition, Museu de Arte de Sao Paulo, 12.Pirelli /
Masp, Sao Paulo, Brazil

Foto Festival Internazionale di Roma, Galleria Candido
Portinari, Italy

Foto Arte Brasilia, Brazil

2002

Solo Exhibition, Wiirttembergischer Kunstverein, Stuttgart,
Germany

Fotografie Forum International, Frankfurt am Main, Germany

2001

Solo Exhibition, Museu de Arte Sacra, Sdo Paulo, Brazil

Solo Exhibition, Centro de Arte Contemporéneo Wifredo
Lam, Havanna, Kuba

Solo Exhibition, Stidwestrundfunk Galerie, Stuttgart,
Germany

Premio de Fotografia Contemporanea, Casa de las Americas,
Havanna, Cuba

2000

Group Exhibition, Haus der Kulturen der Welt, Berlin,
Germany

1999

Solo Exhibition, Stadtische Galerie Erlangen, Germany

Group Exhibition, Wuerttembergischer Kunstverein, Stuttgart,
Germany
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ZEITUNG FOR FOTOGRAFIE

BILDER ERSTRAHLEN AUS DEM NICHTS
Luzia Simons malt mit Scannogrammen

Luzia Simans’ Ausstellung: ,Listgarten™
in der Galerle Tristan Lorens, Frankfurt,
geht bis 19, Oktober il reigt
die Galeria Bolsa de Arte in Porto Alegre
die Ausstellung ,Stockage*

Stockage 111/2011, 180 X 136 om, Uightiet Print / Dissec

SOURCE: Photonews, p.20 - 21
DATE: October 2018
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Das Kunstmagazin

Luzia Sirnons

Die brasilianische Fotografin arbeitet in
einera Laftar Prenalaner Berg, Dort han
2enilre Wandfilllenden SrannoRRITS:
won Bluren, dje gerade awh im Faniser
ARCHIVES NATIONALES UNAden M USEEN
DAHLDM 2052hen sind. Tie Kimsterin at
erlaubt, bej einera Testscan in hrera
Atelier dabeizusein

alch wohne seit 200 6 in Bellin. Berin
5t 2ut, h Toag KosToopolitische Stadte.
Alls st ratglich Tier, weileseine Aber
teverstadt ist. Man Jann emerloraroen
und ohne Diplorn ein Restanmant auroa
cben. Dajch schon Aler bin, habe ¥ oir
eine Gegend gesucht, wokh anch ura zwei
Oder drej URr rachts iTe Studio korareen
Jann,onme Argst zahaben. Ich iete es,
aerds zuarbeiten, weilich darasine Ruhe
Tabe Di Sereraitden Tulpen,anderich
schon selrlange arbeite, habe ich Stockage
gerannt, ako Lager. Es ist einSpielmait
der Upendlichkeit, weiles unendliche ¥oro-

tionsToglichleiten 2ibt. Die ersten
Eilder habeich199 5Toiteinem AgfaSan-
Tergernzcht, DaTcals VaTich wiltend anf
@ DR 02 Techrologie und Tousste Iichan
Qe Tigtalisierung anpassen. [as varein
Karapt, wegvon der Ioroan tischen, Sitm-
Lchen Fotografie Iedt tollen Farbtémen, Tin
2ur Technisierurg. Die Karoementsprcht
Tochdern Auge des Menscler, sie at
&iDen Fokus und SCHArfen tiefe. DerScarmer
fastet niur ab. Egertlich eine korcsche
Technik far Fapierkopien gercacht. Ich
Tabe dann anspmbiert, vas ihdarit

Eberhard Havekost

»Berlinist gut, weil
hier alles rméglich

ist. Ich arbeite gern
abends, und hier
kannichauchnachts
urn drei noch ins
Studiogehen«

Seft Zwiilf Jahwen Tt der Maler ein Atelier

ToachEN KADT. Mein Marn Tat
‘Vije Yann rean Ende des 20, Jahrhunderts
T0ch Te6t BLUTeen arbeiten 2 M sch interes-
SRIEDdie Kulturelen Werte, ds Wir ot
Objekten verbinder, und wiediese Vierte
Sich in den Kiltuen urterscheiden.
Gezichtet wure ds Tulpein Kasch-
Stan und Persien, Dar

s Haos bt
Flre, Wi ein LabyTinth.In der DORZeit
lagdasHaus aurder Genae zwischen
Treptow und Kreuzberg, und aufdern Dach
liefer die Gren Zpolizisten Patrowlie
Havelost wurle bekarmt roit Malereen,
die ervon Fotoworlagen abroalte.
Tie I 2 10 schim,

te ilber Tulpen geschrieben, als Syrabal
T dzs Blatwn geliebten Menschen, die
2estorben sind. Auch iro Iak-Krieg war

nd dassT0an Hier At Musk spielen
Jarm, 4asist Irdas Wichtigste. Ieh hére
iel Techno und HSp-Hop. Musik T rois.

Qi Tulpe ein Syrabol fir i Toeren.
Tiie Tirken 2ejchmen eler rgliche Tulpen,
sehr grafisch. Und derhaben wirBougquets,
@ &5 30 in der asiatischen Veltnicht
bt In der réederiandischen Malersi war
Qi Tulpe awheine Walrung frden
Handel. Meine letzte Arbeit Tandelt voro
Arcazonas. Dabel gelt es uro Hurabolt,
der rée in Brasilien war. Der Austausch
WO Kult uren jst fa raroerroein ThRIoR.
st 25 Jahre altera Polarcid- Material habe
jch arn ATnazonas Aumahroen gercacht
EssindSchvarzweintfilrae, die ot derZeit
men sind. Inden

wieeine Art
Kon ntrationserstarier. Bei dera B, an
dernich gerade roale, Mabe ich darur ge:
achtet, dass 5 Ticht hiher tals 2 Meterio,
darit es noch schrag dureh die Tirpasst.
Ieh Jaufe jeden Tag iTc Atelier, eine halbe
Stunde, zwes Kiloroeter. Ich kororoe feden
Ta, 3USer 310 VWochenende, it Schmitt
von zwej bis uraneun Uhrabends.leh
Jann aneh bei kimstichera Licht roakn,
§TO Wiinter 2ur Beispiel. il betrachturg
Toache i AbeTsTmoer bej Tageslicht
Mein Iteresse an Fotoworlagen niramatseit
Iehroache

Drock wurde dann Perlroutt sirgearbeitet,
Qesnald ThiTaroert es sos

%

SOURCE: art Magazine, p. 18-36
DATE: August 2016

ur Buch.

Toeiner Ausstellungin derehervaligen
‘Eranere) KINDL 2eigen Jarm. Ioh bin dabel,
die UrToeTechen Farcdlie 2uroalen, das ist
FArTdch wie eine Rejse in die Vergargen-
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sielt, wasfireine \erdichturg seeraugt,
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Ich hotte, dassichdas Bl iro OXober in

ich
hierdirekt, dasses auch ura Inhalt gehts




ARCHITECTURAL DIGEST

ODE AN ...

DIE TULPE

clche Geschichten, welche Bilder stecken in einer Tulpen-
swiebel! Die blithende Steppe Kleinasiens ist darin, pur-
purrot, violett und weifl wie der Turban - tiirkisch tiilbent —
Sultan Siiley mans L. Und auch jener Moment, als Ghislain de Busbecg,
der Gesandte Kaiser Ferdinands, 1354 in einem Garten in Adrianopel
seine erste Tulpe sicht und staunt: lilafarbene, gelb getlammte Schliin-
de, gezackte Kelche, Bliitenblitter wie Scharlachmiintel - .Salomonis

Seide” heifit es in einem barocken Kirchenlied. Morgenlindische Fiirs-
tenpracht, fiir die hollindische Kautleute wihrend der grofien ‘Tulpen-
manie von 1637 Haus und Hof riskierten. Nicht umsonst gilt das
Liliengewiichs in der Kunst - von Breughel bis zu den Fotografien
Luzia Simons’ (0.1 - als Symbol der Vergiinglichkeit. Fine Blume, die sich
nach Iz
grofer wird, und im Vergehen tiber sich selbst hinauswichst. SH

DIE FEBRUAR-AUSGABE VON AD ERSCHEINT AM 9. JANUAR 2013

242

SOURCE: AD Architectural Digest, p. 242
DATE: December 2012

sen in der Vase mit einem letzten sehnsiichtigen Seufzer streckt,

BELING




BAZ\AR

\RTE DE SUPERFICIE

por JULIANAMONACHESI

[ ‘I l//\'IY,/fI( ).\( FUNDO NEGRO DRAMATIZA A PR

FLORES, L )DEM SERAPRECIADAS EM R JSAMENTE TODOS OS DETALHES: UM €
POLEN DERRUBADO DO BULBO, UMA RANHURA OU A DELICADA CURVATURA DE UMA PETALA

SOURCE: Harper's Bazaar (Brazil), p. 210 - 213
DATE: December 2013
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TAUFRISCH

Luzia Simons, Stockage 112, 2011

Blumen sind fotogen, Bluten an sich schon Kunstwerke der Natur. Und erst die StrauBe! Blumen in allen Farben waren seit jeher die
Stars aller Stillleben. Doch so wie Luzia Simons Tulpen als Scanogramme in der Alexander Ochs Galerie in Szene setzt, das ist jedes Mal
wieder neu und wortwértlich taufrisch.

Brutal einfach scheint die von Simons dafir perfektionierte Methode: Die Tulpen werden ohne Umweg Uber die Fotokamera gescannt.
Professionell bearbeitete Tableaus aus Bliten und Bléttern strahlen danach in wechselnden Farben vor dunkel samtigem Hintergrund.
Es geht von Wei3 bis Schwarzviolett, quer durchs Rot in allen Schattierungen, Uber Orange bis zum geflammten Gelb. Flachen
bekommen Tiefe. Die metaphorische Aufladung der Tulpe als Symbol fir Eroberung, Erfolg oder Eros ist immens. Die Jahrhunderte alte
Geschichte dieser Blume - als Importschlager aus dem Orient, exotische Gartenpretiose und vor allem als legendares
Spekulationsobjekt im 17. Jahrhundert -, das alles sickert nach und nach mit in den Bildraum. Neu sind die weiB3en Barrieren aus
zerbrochenem KPM-Porzellan, die wie Grenzlinien flach am Boden installiert wurden. Sie verweisen auf die Irrationalitadt von Handel und
Markt und assoziieren zerbrochene Trdume vom groBen Gewinn. Auch sorgen sie fir den richtigen Abstand zur Wand. Erst aus der
rechten Distanz wird deutlich, dass die Tulpen-Tableaus immer malerischer werden. Obwohl die Hand der Kiinstlerin dafiir gar nicht den
Pinsel, sondern mit altmeisterlicher Akkuratesse eine Computermaus fihrt. [...]

SOURCE: http://www.tagesspiegel.de/kunst-stuecke-taufrisch/6281606.html
DATE: March 03, 2012



scanned

Whether it’s Vincent van Gogh or Robert Mapplethorpe: Flowers
are among the allegorical motifs by which artists of all ages have
been fascinated and from which they have drawn inspiration.
Luzia Simons also deals with the ephemeral beaury and uses the
latest photographic technology to interpret them in her style of
communication. The French-Brazilian resident of Berlin scans
their motifs faithfully by scanning them slowly with light and
making conversions into dara algorithms. The result: an improba-
ble brilliance and surreal intensity of supposedly disordered flow-
ers, which are currently to be admired in the precisely designed
garden of the National Archives in Paris — artful chaos coinciding
with French perfection.

Luzia Simons: Stockage — vanitas rerum

3 June o 18 Seprember 2016, National Archives, Paris

SOURCE: Quality Magazin (Switzerland), p. 36 - 38
DATE: 54/55 2016



PORTFOLIO | LUZIA SIMONS

PORTFOLIO | LUZIA SIMONS

Biurren und B iten wirke

SOURCE: Photo International, p. 40 - 49
DATE: 04 2012
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FLOWER? (125

Photo artist Luzia Simons
creates her floral “scano-
grams” without the use of
a camera but with amazing
depth of field and detail.

A JULY 2015

PHOTO:SY

n the world of fine art photography,

some arlists toke or make photos,

others create them. The “takers” are

those such as Dorothy Lange who re-
cord and document reality in its many forms
and with a minimum of manipulation to ex-
traordinary effect.

The “makers,” including portrait arfist
Diane Arbus, are notable for their staging,
lighting and composition, all the product of
the studio and darkroom as much as their
camera expertise.

As for the “creators,” though not neces-
sarily more fine or artistic, they are nonethe-
less more experimental with their medium.

| THE READER |

Artist Luzia Simons” Floral ‘Scanograms’
(reate Images Sans Camera

BY MICHAEL J. KRAINAK

The result is often work that is more concep-
tual and/or abstract. A few have even creai-
ed “photos” that are transcendent, without
the use of a camera.

Among this latter group is photo artist
Luzia Simons, originally from Brazil, now
living and working in Berlin, Germany. Si-
mons belongs to a tradition of cameraless
photography that includes early 20th cen-
tury photograms as well as Man Ray'’s self-
titled “Rayographs.”

But, while the above images were made
largely by placing objects atop light-sensitive
photographic papers, Simons creates her
“scanograms” by layering floral arrange-

ments directly on the bed of her scanner. The
image may toke hours, even days to scan
and print to the monumental size she favors.

All of which can be seen in Simons’ most
current exhibition, Stockage, in the Garden
of the Zodiac gallery in the Old Market Pas-
sageway through August 17.

Stockage is composed of five large, digi-
tal format scanograms, one smaller one in
extreme close-up, a series of three glass-
enclosed wall hangings of seeming scientific
flora specimens and an imposing, beauti-
fully rendered, floral folding screen.

Patrons of the Moving Gallery, which
sponsored this exhibit may also recall its



exiraordinary 2010 exhibition, Time, Death
and Beaufy, organized by Berin's Matthias
Harder, the curator of the Helmut Newton
Foundation. It too featured, among other in-
ternational photo arists, the work of Simon
and Omahan Vera Mercer.

In a review of Time, Death and Beauty,
this critic wrote, “despite sharing an affinity
for deep-focus photography and exquisite
detail in their portraiture of flowers at full
bloom and past peak, Simons and Mercer
have a distinctly different aesthefic.”

In general, Mercer’s prints have evolved
into still lifes of flora and fauna, mostly game,
and vessels of all soris that despite their for-
mal properties appear quite visually intuitive
and romantic. To the contrary, Simon's aes-
thetic is more conceptual and referential.

The content of Stockage is mostly tulips and
to a lesser degree, poppies, each with an in-
teresting cultural history and symbolism that
contribute highly to her vision. Objectively, Si-
mons conneds to tulips’ history as commod-
ity in the global market as they moved from
Asian to European markets and beyond in a
sort of “tulipomania” in 17th century Holland.

At the height of “tulipomania” in March,
1637, tulip bulbs sold for more than 10
fimes the income of a skilled craftsman.
And, it has been recorded that this phenom-
enon became one of the first “economic
bubbles” in history.

In his review of When the Tulip Bubble
Burst, a book by Michael Dash, critic Mark
Frankel quotes the author who says: “It is
impossible to comprehend tulip mania with-
out understanding just how different tulips
were from every other flower known to horti-
culturists in the 17th century. The colors they
exhibited were more intense and concen-
trated those of ordinary plants.”

Not only does one see that intensity in Si-
mons’ tulip imagery, but true to the theme
of Time, Death and Beauty, her blossoms of-
ten appear rootless, ephemeral and on the
verge of bursting, albeit with great beauty
and sensuality.

Poppies also symbolize a similar polarity
culturally as the source of powerful opiates
and their subsequent addiction. Yet, pop-
pies are too a symbol of sleep and peaceful
death, and what's more, in classical mythol-
ogy, their vivid red color signifies resurrec-
fion after death.

The cultural and socio-polifical back-
ground of such is interesfing, but in Harder’s
essay, “Mysterious Dangerous Beauty, that
accompanies Luzia Simons, a book of her
“Stockage” prints, he reminds us that her se-
ries of floral images is also personal as well
as conceptual,

“For Simons, the flower as commod-
ity...becomes a cultural issue that stands in
for the issue of migration,” Harder writes.
“Along their nomadic route from Asia to

Europe, tulips become a kind of alter ego
for the artist whose own path has taken her
from Brazil via France to Germany. Where
are the (her) roots, where have they been
severed or where have they imbedded
themselves anew?”

Harder never really answers these ques-
tions appropriately but suggests that Si-
mons’ tulips in Stockage are, “a mofif be-
tween nature and culiure—mere material
on the path to an ethereal utopia of beauty.”

The artist accomplishes this not only
by scanning her flowers at peak color, in
close-up, and larger than life, but by her
arrangements and composition that eschew
bouquets or potted plants. Petals and stems
are ‘stockpiled” atop the glass and often
create their own images as they bloom, fall
and separate in the scanner’s heat.

Furthering the drama of the “moment”
are: high definition detail and palette satu-
ration, a selective field of focus which en-
hances spatial depth, predominantly dark
backgrounds and high contrast lighting that
make some flowers appear to pop from
their canvas as others wilt from view.

In addition, Simons lends some images an
illusional quality by having pollen fall onto
the scanner plate thus creating a ghostly
tone in sharp relief to the more sculptural-
like work in this exhibit.

Very little of this variation is first observed
by the viewer so intense are the qualities of
light, shadow and color that permeate the
gallery. The larger scanograms dominate -
captivate, really—one’s attenfion and hold
the exhibit together. The smaller works, as
well as the mural-like screen, though re-
spectively clever and accomplished, are
nearly distractions; at best, addendums to
Simon's talent and Stockage’s intent.

As such, the exhibition’s monumental
works, which break from traditional photo-
grams, as well as photographs, appear fo
reference by category the tripartite theme
of Time, Death and Beauty, and in that or-
der. Seen this way, “Time" measures the two
most traditional and formal images in the
exhibit, Stockage #151 and 152, both in
the back gallery.

“Traditional,” because these flowers are
at their most beautiful in blossom, enjoying
their brief fime in the sun or spotlight. These
images are the closest to formal arrange-
ments or still lifes in the show, the most ex-
quisite combination of the real and the ideal.

Viewers of these tulips in the category of
“Time" are more likely to say, “These are
the flowers | know. I've seen them in nature
or on a pedestal.” On Simons’ canvas, they
bloom into sight, not because of an artifi-
cial black backdrop, but because of the high
def, key lighting and multi-reflective, layered
background. A moment of harmonious,
natural beauty.

Representing “Death” in the thematic
trilogy are the tulips in Triptych, #45 in
the hallway separating the two main gal-
lery spaces, which offer flowers in sharper
contrast on solid black backgrounds not
unlike in the 2010 exhibition. Rather than
pop, these petals look as if stamped or
stapled to the surface as if specimens to
their now past glory.

Instead of a bouquet of tulips, they re-
semble more a collecfion whose blood rich
reds on an ebony backdrop have been aug-
mented by the artist who actually paints,
touches up as it were, with a bit of pigment
on the scanner glass. Not even this addi-
tional make-up can quite cover up flower
edges that have begun to curl and fade over
another layer of pasty white and gray petals
hinting at what's to come.

Lastly, Simons’ interpretation of “Beauty”
is not categorized by work of traditional flo-
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ral arrangements as we have seen in works,
#151 and 152. Instead of tulips fully blos-
somed, we have in pieces #149 in the front
gallery alcove and especially #150 in the
back venue space, art work that is fully blos-
somed. That is, scanograms that are the
most painterly whose images of tulips are
the most gestural, abstract and ephemeral.

This iz Simons’ most complex work to
date. The palette is now a pastiche of trans-
lucent yellows, reds and greens on a fairly
neutral, liquid background. It is no longer
about tulips as commodity or even subject
but as inspiration. Thanks to her creativity,
their Beauty will endure. The tulips no longer
pop. They linger. &

Stockage will “linger” until August 17 in The
Garden of the Zodiac gallery in the Old
Market Passageway. For details and galiery
hours, call 402-341-1910.
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Luzia Simons' exhibit, Stock-
age, is currently on display
until Aug. 17 in the Garden of
the Zodiac gallery in the Old
Market Passageway.
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