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JOSEPH KOSUTH

Joseph Kosuth is one of the pioneers of Conceptual art and installation art, initiating
language based works and appropriation strategies in the 1960s. His work has consistently
explored the production and role of language and meaning within art. His inquiry into the
relation of language to art has taken the form of installations, museum exhibitions, public
commissions and publications throughout Europe, the Americas and Asia, including seven
Documentas and eight Venice Biennales, one of which was presented in the Hungarian
Pavilion (1993). Awards include the Brandeis Award, 1990, Frederick Wiseman Award, 1991,
the Menzione d'Onore at the Venice Biennale, 1993, and the Chevalier de I'ordre des Arts et
des Lettres from the French government in 1993. He received a Cassandra Foundation
Grant in 1968. In June 1999, a 3.00 franc postage stamp was issued by the French
Government in honor of his work in Figeac. In February 2001, he received the Laura Honoris
Causa, doctorate in Philosophy and Letters from the University of Bologna. In 2001 his novel,
‘Purloined’ was published by Salon Verlag, Cologne. In October 2003 he received the
Austrian Republic’s highest honour for accomplishments in science and culture, the
Decoration of Honour in Gold for services to the Republic of Austria. Kosuth’s work entitled ni
apparence ni illusion opened at the Musée du Louvre, Paris in 2009 and became a
permanent installation in 2014. His commission to create a work for the fagade of The Hague
was unveiled in 2011. Kosuth is currently working on a permanent work for the new
Bibliotheque Nationale in Paris, a major site-specific installation for a new cultural center in
Kongsberg, Norway. In 2015 the Instituto Superior de Arte, at the University of Havana,
awarded him a Honoris Causa doctorate, presented during the 12th Havana Art Biennial.

Born in Toledo, Ohio, January 31, 1945. Educated at the Cleveland Institute of Art, 1963-64;
The School of Visual Arts, New York City, 1965-67; New School for Social Research, New
York, (anthropology and philosophy) 1971-72. Faculty, Department of Fine Art, The School of
Visual Arts, New York City 1967-1985; Professor at the Hochschule fiir Bildende Kiinste,
Hamburg, 1988-90; Staatliche Akademie der Bildende Kiinste, Stuttgart, 1991-1997; and the
Kunstakademie Munich, 2001-2006. He has functioned as visiting professor and guest
lecturer at various universities and institutions for nearly forty years, some of which include:
Yale University, Cornell University, New York University, Duke University, UCLA, Cal Arts,
Cooper Union, Pratt Institute, The Museum of Modern Art, New York, Art Institute of Chicago,
Royal Academy, Copenhagen, Ashmolean Museum, Oxford University, University of Rome,
Berlin Kunstakademie, Royal College of Art, London, Glasgow School of Art, The Hayward
Gallery, London, The Sorbonne, Paris, The Sigmund Freud Museum, Vienna. Presently he
holds the Millard Chair at Goldsmiths, Department of Fine Arts, University of London. He
lives and works in New York City and Venice.

GALLERY EXHIBITIONS

2023  Korrektur (Uncorrected), Christine Kdnig Galerie, Vienna, Austria

SELECTED SOLO EXHIBITIONS

2026 The exchange value of language has fallen to zero, Berggruen Institute Europe,
Casa dei Tre Oci, Venice
2025 The Question, Sprith Magers, London
Non autem memoria, Kunstmuseum Stuttgart, Germany
2023  Korrektur (Uncorrected), Christine Kénig Galerie, Vienna
Joseph Kosuth: Fort! Da! (Old Work), Castelli Gallery, New York, NY, USA
2022 Tabula Rasa (14 Times), Galerie Almine Rech, Shanghai, China
Joseph Kosuth: Text/Context (1978), Pavement Gallery, Manchester, UK
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Existential Time, Almine Rech Gallery, Paris, France

Existential Time, Sean Kelly Gallery, New York, NY, USA

Existential Time, Galleria Lia Rumma, Milan, Italy

Notations for Thinking, a selection, [dip] contemporary art, Lugano, Switzerland
A Short History of My Thought, Anna Schwartz Gallery, Melbourne, Australia
Maxima Proposito (Ovidio), Galleria Vistamare, Pescara, Italy

Amneziya, Multimedia Art Museum (MAMM), Moscow, Russia

Plays of / for a Respirateur, an Installation by Joseph Kosuth, Philadelphia
Museum of Art, Philadelphia, PA, USA

Agnosia, an llluminated Ontology, Sean Kelly Gallery, New York, NY, USA

das Dasein Und die Welt | Existence and the World, Kunstmuseum Thurgau,
Warth, Switzerland

Amnesia: Various, Luminous, Fixed, Sprith Magers, London, UK

Eine Verstummte Bibliothek | A Silenced Library, Kunstmuseum Thurgau, Warth,
Switzerland

(Waiting for-) Texts for Nothing, Samuel Beckett, in play, Happy Days—
Enniskillen International Beckett Festival, Enniskillen, Ireland

Freud, Wittgenstein, Musil, Castelli Gallery, New York, NY, USA

Texts (Waiting for-) for Nothing, Samuel Beckett, in play, Sean Kelly Gallery, New
York, NY, USA

Texts for Nothing (Waiting for-), Samuel Beckett, in play, Haus Konstruktiv,
Zurich, Switzerland

A short history of ‘Text/Context’ 1977-1979, Castelli Gallery, New York, NY, USA
(Waiting For-) Texts for Nothing, Samuel Beckett, in play, Australia Center for
Contemporary Art (ACCA), Melbourne, Australia

An Interpretation of This Title, Nietzsche, Darwin and the Paradox of Content,
Edinburgh International Festival, Edinburgh, UK

ni apparence ni illusion | neither appearance nor illusion, Musée du Louvre, Paris,
France

Al Fin Crei Entender (Madrid) | At Last | Believed | Understood, La Casa
Encendida, Madrid, Spain

neither appearance nor illusion, Sean Kelly Gallery, New York, NY, USA

Terra Ultra Incognita, Centro Atlantico de Arte Moderno, San Antonio Abad, Casa
de Coldn, El Museo Canario, Las Palmas, Gran Canaria, Spain

Il Linguaggio dell’Equilibrio | The Language of Equilibrium, The 52" Venice
Biennale, Monastero Mekhitarista, Isola di San Lazzaro deglia Armeni, Venice,
Italy

The metaphor of pathbreaking, so frequently used in Freud's descriptions, is
always in communication with the theme of the supplementary delay and with the
reconstruction of meaning through deferral, after a mole-like progression, after
the subterranean toil of an impression. This impression has left behind a
laborious trace which has never been perceived, whose meaning has never been
lived in the present, i.e. has never been lived consciously. Jacques Derrida,
Spruth Magers Lee, London, UK

Concetto, Corpo e Sogno, Castello di Rivoli, Rivoli, Italy

Tredici Locazioni di Significato | Thirteen Locations of Meaning, Torrione Passari,
Molfetta, Italy

Joseph Kosuth, Re-defining the Context of Art: 1968-2004, ‘The Second
Investigation’ and Public Media, Van Abbemuseum, Eindhoven, Netherlands
Guests and Foreigners, Rules and Meanings (Athens), Hellenic American Union,
Athens, Greece

A Propos (Réflecteur de Réflecteur), Sean Kelly Gallery, New York, NY, USA
Place of Writing, Five Works by Joseph Kosuth, from ‘One and Three Chairs’ to
‘Ex Libris, J-F. Champollion (Figeac)’, Musée Champollion, Figeac, France

Eight Locations of Meaning, Collegium Artisticum, Sarajevo, Bosnia-Herzegovina



2000

1999

1998

1997

1995

1994
1993

1992

1991

1990

1989

GHRISTINE KONIG GALERIE

Guests and Foreigners, Rules and Meanings (Te Kore), Adam Art Gallery,
Wellington, New Zealand

Konuklar ve Yabancilar: Rossini Tiirkiye de/ Guests and Foreigners: Rossini in
Turkey, Borusan Kiltir ve Sanat, Istanbul, Turkey

Eine verstummte Bibliothek | A Silenced Library, Kunstmuseum des Kantons
Thurgau, Ittingen, Switzerland

Guests and Foreigners: The Years of Isolation. Including a Survey of Works
1965-1999), Chiba City Museum of Art, Chiba City, Japan; Tokushima Modern
Art Museum, Tokushima, Japan (2000)

Condizioni d’Assenza (Il nome e chi lo porta, a G.) / Conditions of Absence (The
name and its bearer, for G.), Villa Medici — Académie de France, Rome, Italy
Géste und Fremde: Goethes Italienische Reise. Eine Installation / Guests and
Foreigners: Goethe’s Italian Journey. An Installation, Schirn Kunsthalle,
Frankfurt, Germany

Joseph Kosuth/ Haim Steinbach, Haifa Museum, Haifa, Israel

Die Anfénge der Konzeptkunst: Friihe Arbeiten von Joseph Kosuth Aus der
Sammlung Bruno Bischofberger, Kunsthaus Glarus, Glarus, Switzerland

Ein Plan fir: ‘Eine verstummte Bibliothek/ A Map for: A Silenced Library,
Kunstmuseum des Kantons Thurgau, Kartause Ittingen, Switzerland

Joseph Kosuth / Haim Steinbach, Galerie & Edition Artelier, Graz, Austria
Re-defining the Context of Art: 1968-1997. The Second Investigation and Public
Media, MIT List Visual Arts Center, Boston, MA, USA (cat.)

Guests and Foreigners, Rules and Meanings. A New Installation, With a Survey:
1965-1997, The Irish Museum of Modern Art (IMMA), Dublin, Ireland

L’art de les idees. Una visi6 de trenta anys. 1965 - 1995, Fundacio Pilar i Joan
Miré, Mallorca, Spain (cat.)

Rules and Meanings, Fondazione Ratti, Como, Italy

Joseph Kosuth and American Conceptualism, Kunstnernes Hus, Oslo, Norway
(cat.)

Berliner Chronik, Kunst-werke Berlin, Berlin, Germany

Joseph Kosuth: Eine Grammatische Bemerkung | A Grammatical Remark,
Wirttembergischer Kunstverein, Stuttgart, Germany

Joseph Kosuth: Zeno At The Edge of the Known World, 45" Venice Biennale,
Hungarian Pavilion, Venice, ltaly (cat.)

The Thing in-it-self is found in its Truth through the loss of its immediacy, Leo
Castelli Gallery, New York, NY, USA

Joseph Kosuth: Podobenstvi (Ex Libris, Kafka), Belvedere, Prague Castle,
Prague, Czech Republic (cat.)

Kein Ding, Kein Ich, Keine Form, Kein Grundsatz (Sind Sicher), Villa Merkel,
Esslingen, Germany (cat.)

A Play: The Herald Tribune, Kafka and a Quote, Hirshhorn Museum, Washington
D.C., USA

An Exhibition On, About, or Using Wittgenstein and Nietzsche, Galleria Lia
Rumma, Naples, Italy

A Play: News from Kafka and a Quote, Harold Washington Library, Chicago, IL,
USA

The Play of the Unmentionable, The Brooklyn Museum, Brooklyn, NY, USA (cat.)
Le Jeu de I'Indicible: Ludwig Wittgenstein et I'’Art du Xxe Siécle | The Play of the
Unsayable: Ludwig Wittgenstein and the Art of the 20th Century, Palais des
Beaux Arts, Brussels, Belgium (cat.)

Die Sigmund Freud Gesellschaft, Sigmund Freud Museum, Vienna, Austria
Exchange of Meaning: Translation in the Work of Joseph Kosuth, Museum van
Hedendaagse Kunst, Antwerp, Belgium (cat.)



1988

1986

1985

1984

1983
1982

1981

1980
1979

1978

1976

1975

1974

1973

GHRISTINE KONIG GALERIE

Das Spiel des Unsagbaren: Ludwig Wittgenstein und die Kunst des 20.
Jahrhunderts | The Play of the Unsayable: Ludwig Wittgenstein and the Art of the
20" Century, Wiener Secession, Vienna, Austria

Inaugural Exhibition: Joseph Kosuth, Leo Castelli Gallery, New York, NY, USA
Joseph Kosuth: Modus Operandi, Kabinett fiir aktuelle Kunst, Bremerhaven,
Germany

Modus Operandi: Cancellato, Rovesciato: un opera di Joseph Kosuth al Museo di
Capodimonte, Museo di Capodimonte, Naples, Italy (cat.)

Joseph Kosuth: Zero & Not, Leo Castelli Gallery, New York, NY, USA

Joseph Kosuth, Kamakura Gallery, Tokyo, Japan (cat.)

Joseph Kosuth: Fort! Dal, Leo Castelli Gallery, New York, NY, USA

Joseph Kosuth: Oeuvres récentes 1981-1985, Centre d'Art Contemporain,
Geneva, Switzerland

Joseph Kosuth: Fort! Da!, Galleria Lia Rumma, Naples, Italy

Joseph Kosuth: 2 Installations, Musée St. Pierre, Art Institute Chicago, France
Joseph Kosuth: Intentio (Project), Musée des Beaux-Arts de la Chaux-de-fonds,
Chaux-de-fonds, Switzerland

Joseph Kosuth: Proto-Investigations and First Investigations, Ghislain Mollet-
Vieéville, Paris, France

Joseph Kosuth: Cathexis and Hypercathexis, Galerie Eric Fabre, Paris, France
Joseph Kosuth: Cathexis, Leo Castelli Gallery, New York, NY, USA

Joseph Kosuth, Kamakura Gallery, Tokyo, Japan (cat.)

Joseph Kosuth: Bedeutung von Bedeutung: Texte und Dokumentation der
Investigationen (ber Kunst seit 1965 in Auswahl, Staatsgalerie, Stuttgart,
Germany (1981); Kunsthalle, Bielefeld, Germany (1982) (cat.)

Joseph Kosuth: Cathexis, Museum van Hedendaagse Kunst, Ghent, Belgium
Joseph Kosuth: Cathexis, Carmen Lamanna Gallery, Toronto, Canada

Joseph Kosuth: Ten Partial Descriptions, MoMA P.S.1, Queens, NY, USA
Joseph Kosuth: Text/Context (KéIn-Munchen), Galerie Paul Maenz, Cologne,
Germany

Joseph Kosuth: Text/Context (New York), Leo Castelli Gallery, New York, NY,
USA

Joseph Kosuth: Dix Descriptions Partielles, Musée de Chartres, Chartres, France
Joseph Kosuth: Tekst / Context, Van Abbemuseum, Eindhoven, Netherlands
(cat.)

Joseph Kosuth: Text / Context, Centre d'Art Contemporain, Geneva, Switzerland
Joseph Kosuth: Text / Context, Modern Art Oxford, Oxford, UK

Joseph Kosuth, The Renaissance Society, Chicago, IL, USA

Joseph Kosuth: Beitrage zur Konzeptuellen Kunst 1965-1976, Kunsthalle,
Bremen, Germany (cat.)

Joseph Kosuth: The Tenth Investigation 1974, Proposition 4, Leo Castelli Gallery,
New York, NY, USA

Joseph Kosuth: Praxis I, Galleria Lia Rumma, Naples, Italy

Joseph Kosuth: Investigations sur I'art et problematique 1965-1973, Musée d'art
moderne de la ville de Paris, Paris, France (cat.)

Joseph Kosuth: The Tenth Investigation, Proposition 7, Galleria Sperone-Fischer,
Rome, ltaly

Joseph Kosuth: Art as Idea as Idea: 1967-1968, Galerie Paul Maenz, Cologne,
Germany

Joseph Kosuth: Investigationen liber Kunst & 'Problemkreise’ seit 1965,
Kunstmuseum Luzern, Lucerne, Switzerland; Westfalischer Kunstverein,
Munster, Germany (1973); Kunsthalle, Tubingen, Kunstraum, Munchen,
Germany (1974) (cat.)

Joseph Kosuth: The Tenth Investigation, Proposition 5, Claire Copley Gallery,
Los Angeles, CA, USA
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Joseph Kosuth: Recent Work — The Ninth Investigation, Proposition 1, Leo
Castelli, New York, NY, USA

Joseph Kosuth, Galleria Sperone-Fischer, Rome, Italy

Joseph Kosuth, Galerie Paul Maenz, Cologne, Germany

Joseph Kosuth: el arte come idea come idea, Centro de Arte y Communication,
Buenos Aires, Argentina (cat.)

Joseph Kosuth: The Eighth Investigation, Proposition 3, Leo Castelli Gallery, New
York, NY, USA

Joseph Kosuth: The Second Investigation (Art as Idea as Idea) 1968, Aarhus
Kunstmuseum, Aarhus, Denmark

Joseph Kosuth: The Third, Fourth, Fifth and Sixth Investigations (Art as Idea as
Idea) 1968-1970, Kunstbiblioteket i Lyngby, Denmark

Joseph Kosuth: 11 Lavori dal 1965, Galleria Sperone, Turin, Italy

Joseph Kosuth/Robert Morris, Laura Knott Gallery, Bradford Junior College,
Bradford, MA, USA (cat.)

Joseph Kosuth: 15 Locations 1969/70 (Art as Idea as Idea 1966-1970),
Pasadena Art Museum, Pasadena, CA, USA; Douglas Gallery, Vancouver,
Canada (1969); Museum of Contemporary Art Chicago, Chicago, IL, USA (1969);
Leo Castelli Gallery, New York, NY, USA (1969); The Art Gallery of Ontario,
Toronto, Canada (1969); Christ College, Oxford, UK; Nova Scotia College of Art
and Design, Halifax, Canada (1970); Instituto Torcuato di Tella, Buenos Aires,
Argentina (1970); St. Martin's School of Art, London, UK (1970); A 37 90 89,
Antwerp, Belgium (1970); Pinacotheca, Melbourne, Australia (1970); Kunsthalle,
Bern, Switzerland (1970); Galleria Sperone, Turin, Italy (1970); Coventry College
of Art, Coventry, UK (1970); Art & Project, Amsterdam, Netherlands (1970)
Nothing, Gallery 669, Los Angeles, CA, USA

SELECTED GROUP EXHIBITIONS

2024

2023

2022

2021

Take a Breath, IMMA - Irish Museum of Modern Art, Dublin

Traces of Interest. Out of the Box: ifa Art Collection, ifa Gallery, Stuttgart,
Germany

Seth Siegelaub: Textile Art History, Fondazione Antonio Ratti, Como, Italy
ICONES, Punta Della Dogana, Pinault Collection, Venice, Italy

An Intimate Story of Art - Works in the Yvon Lambert Donation, Collection
Lambert,

Avignon, France

Re-Inventing Piet: Mondrian and the Consequences, Kunstmuseum Wolfsburg,
Wolfsburg, Germany

Grand Prix Osten Biennale of Drawing Skopje 2022, National Art Gallery of
Macedonia — Cifte Hamam, Republic of North Macedonia, Skopje

Aoulioulé, Musée Régional d’art Contemporain Occitanie, Sérignan, France
De L'Air!, 2022 Nuit Blanche, Systéme D, Paris, France

kosuth majerus sonderborg — an installation by Joseph Kosuth, The Michel
Majerus Estate, Berlin, Germany

In the Change of Time, La Galleria, Venice, Italy

Le voci della sera, Vistamare, Milan, Italy

A State of Matter: Modern and Contemporary Glass Sculpture, Henry Moore
Institute, Leeds, UK

More Light!, Casa Masaccio Centro Per I'’Arte Contemporanea, Arezzo, Italy
CORPUS CHRISTI — From the glorious body to the ruins of the soul, Palazzo
Reale Milano, Milan, Italy (cat.)
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WANDE | WALLS, Kunstmuseum Stuttgart, Stuttgart, Germany

Inspiration - Contemporary Art & Classics, Atheneum/Finnish National Gallery,
Helsinki, Finland

Inspiration - Iconic Works, Nationalmuseum, Stockholm, Sweden

LE ARTI, 1966 - 2020, The practice of drawing, Vistamarestudio, Milan, Italy
who knows one, Vistamare, Pescara, Italy

Thonet Reimagined, Haus der Kunst, Munich, Germany

Far Too Many Stories to Fit into so Small a Box, Ujazdowski Caste Centre for
Contemporary Art, Warsaw, Poland

Programmed: Rules, Codes, And Choreographies in Art, 1965-2018, Whitney
Museum of American Art, New York, NY, USA

The Collection of the Foundation: A Vision for Painting, Fondation Louis Vuitton,
Paris, France

Grado Zero, Galleria Lia Rumma, Milan, Italy

What Remains in What the Poets Found, PS120, Berlin, Germany

Plato in L.A.: Contemporary Artists’ Visions, The Getty Villa, Los Angeles, CA,
USA

More Than Words..., Mazzoleni Gallery, London, UK

Still Waters Run Deep, Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan
What Absence is Made Of, Hirshorn Museum and Sculpture Garden, Washington
DC, USA

Time Extended / 1964 -1978. Part Il Works and Documents from the Herbert
Foundation, Herbert Foundation, Ghent, Belgium

Richard Artschwager, Joseph Kosuth, Robert Morris, Keith Sonnier: 1962-1968,
Castelli Gallery, New York, NY, USA

Specular Windows, 21er Haus, Vienna, Austria

Some Aesthetic Decisions: A Centennial Celebration of Marcel Duchamp’s
Fountain, NSU Art Museum, Fort Lauderdale, FL, USA

Unpacking My Library — The Virtual Library of the Hungarian Pavillion 1986 -
2017, The Library of the Ludwig Museum, Museum of Contemporary Art, Venice,
57" Venice Biennale, Venice, ltaly

Marcel Duchamp FOUNTAIN: An Homage, Francis M. Naumann Fine Art, New
York, USA

Afriques Capitales/Capital Africas, La Villette, Paris, France

Magritte. La trahison des images, Centre Pompidou, Paris, France

Wall to Wall: Carpets by Artists, MOCA Cleveland, Cleveland, OH, USA

T E X T: Selected text-based works from the collection of Pétur Arason and
Regna Rébertsdottir, National Gallery of Iceland, Reykjavik, Iceland
Daydreaming with Stanley Kubrick, Somerset House, London, UK

Joseph Kosuth, Robert Morris, Jan Mot, Brussles, Belgium

Cher(e)s Ami(e)s: Hommage aux donaturs des collections contemporaines,
Centre Pompidou, Paris, France

Generosity: The Art of Giving, National Gallery in Prague, Prague, Czech
Republic

Seth Siegelaub: Beyond Conceptual Art, Stedelijk Museum, Amsterdam, The
Netherlands

The Xerox Book, Paula Cooper Gallery, New York, NY, USA

By the Book, Sean Kelly Gallery, New York, NY, USA

Between the Idea and Experience, 12th Havana Biennale, Centro Wilfredo Lam,
Havana, Cuba

De Zee - salut d’honneur Jan Hoet, Mu. ZEE, Oostende, Belgium

What Marcel Duchamp Taught Me, Fine Art Society, London, UK

Man in the Mirror, Vahaerents Art Collection, Brussels, Belgium
TRA/BETWEEN arte e architettura, Museo Nazionale della Arti del XXI Secolo
(MAXXI), Rome, ltaly
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Anni '70. Arte a Roma, Palazzo delle Esposizioni, Rome, Italy

Wallworks, Hamburger Bahnhof, Berlin, Germany

absence — presence, twice, Galerie Imane Farés, Paris, France

When Attitudes Become Form Bern 1968/Venice 2013, Fondazione Prada-
Ca’Corner Della Regina, Venice, ltaly

Glasstress: White Light, White Heat, Palazzo Cavelli Franchetti, Venice, Italy
Mappamundi, Hotel des Arts, Toulon, France

Marcel Duchamp’s Nude Descending a Staircase: An Homage, Francis M.
Naumann Fine Art, New York, NY, USA

360°: Die Riickker der Sammlung, Kunstmuseum Stuttgart, Stuttgart, Germany
Reactivation, The 9th Shanghai Biennale, Shanghai, China

Neon, Who's Afraid of Red, Yellow and Blue?, La Maison Rouge, Paris, France
Look Now: Modern and Contemporary Art from Private Collections, Montclair Art
Museum, Montclair, NJ, USA

The Long Curve: 150 Years of Visionary Collecting, Albright-Knox Art Gallery,
Buffalo, NY, USA

Syntax: Text and Symbols for a New Generation, Selections from the Hadley
Martin Fisher Collection, Tampa Museum of Art, Tampa, FL, USA

Personal Structures- Time- Space- Existence, Palazzo Bembo, Venice, Italy
Kosuth, Oehlen, Galeria Juana de Aizpuru, Madrid, Spain

Private/Corporate VI, Daimler Contemporary, Berlin, Germany

Sparking Dialogue, Museum of Fine Arts, Boston, MA, USA

CAMERE XIV: Liber amicorum, RAM radioartemobile, Rome, Italy

Personal Structures: Time — Space — Existence, Georg Kargl, Vienna, Austria
Fiat lux. Creacion e iluminacion, Museo de Arte Contemporaneo — Funcacion
Gas Natural Fenosa, A Corufa, Spain

Open light in private spaces, Biennale for International Light Art, Essen, Germany
Neue Heimat Zwischen den Welten, Zeppelin Museum Friedrichshafen,
Friedrichshafen, Germany

In-between Minimalisms & Free Sol LeWitt. Play Van Abbe, Part 2: Time
Machines, Van Abbemuseum, Eindhoven, The Netherlands

A History of Irritated Material, Raven Row, London, UK

Radical Conceptual: Positions from the MMK Collection, Museum fir Moderne
Kunst Frankfrut am Main, Frankfurt, Germany

Invito all’'opera, Galleria Il Ponte, Rome, Italy

Glasstress, 53™ Venice Biennale, Esposizione Internationale d'Arte, Eventi
Collaterali, Palazzo Cavalli Franchetti, Venice, Italy

When Ideas Become Form, Galerie Dorothea Van der Koelen, Mainz, Germany
Arte/Natura — Natura/Arte. Paesaggio e arte contemporanea in Toscana, Palazzo
Fabroni, Pistoia, Italy

Speculazioni d’artista. Quattro generazioni allo speccio, Museo Carlo Bilotti
Aranciera di Villa Borghese, Roma, Italy

In-Finitum, 53 Venice Biennale, Esposizione Internazionale d'Arte, Eventi
Collaterali, Palazzo Fortuni, Venice, Italy

Magritte et la lumiére, Almine Rech Gallery, Brussels, Belgium

Ecritures Silencieuses, Louis Vuitton Foundation, Paris, France

The Human Stain, Centro Galego de Arte Contemporana, Santiago de
Compostela, Spain

Electricity, Castelli Gallery, New York, NY, USA

The Panza Collection, Hirshhorn Museum and Sculpture Garden, Washington,
D.C., USA

Neon, Anna Schwartz Gallery, Sydney, Australia

Cancelled, Erased & Removed, Sean Kelly Gallery, New York, NY, USA

Die Lucky Bush, Museum of Contemporary Art Antwerp, Antwerp, Belgium
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2007 The Panza Collection: An Experience of Color and Light, Albright-Knox Art
Gallery, Buffalo, NY, USA
Exhibitionism: An Exhibition of the Exhibitions of Works from the Marieluise
Hessel Collection, Center for Curatorial Studies, Annandale-on-Hudson, NY, USA
Pure, Sean Kelly Gallery, New York, NY, USA
De L’écriture (with Writing): Selected works from the collection of the Musée d’art
contemporain, Musée d’art contemporain de Montréal, Montreal, Canada; Yukon
Arts Centre, Whitehorse, Canada (2009); The Art Gallery of the South Okanagan,
Penticton, BC, Canada; The Robert McLaughlin Gallery, Oshawa, ON, Canada
(2009); The Prairie Art Gallery, Grande Prairie, AB, Canada
Uncontained, Whitney Museum of American Art, New York, NY, USA

2006 Busy Going Crazy. The Sylvio Perlstein Collection, La Maison Rouge, Paris,
France
Nothing, Schirn Kunsthalle, Frankfurt, Germany
Public Space / Two Audiences: Works and documents from the Herbert
Collection, Kunsthaus Graz, Graz, Austria
Libri, Books, Blicker, Castello di Rivoli, Italy
The Sublime is Now!, Museum Franz Gertsch, Burgdorf, Switzerland
Start @ Hangar, Hangar Bicocca, Milan, Italy

2005 Translation, Palais de Tokyo, Paris, France
BIG BANG, Destruction and Creation in 20" Century Art, Centre Georges
Pompidou, Paris, France
Generations of Art, Fondazione Ratti, Como, Italy
Artisti dalla Galleria Nazionale d’Arte Moderna 1980 — 2000, Castello Colonna di
Genazzano, Genazzano, Italy

2004 Before the End (The Last Painting Show), Le Consortium, Dijon, France
Intra-Muros, Le musée d'Art moderne et d'Art contemporain de Nice, Nice,
France
Joyce in Art: Visual Art Inspired by James Joyce, The Royal Hibernian Academy,
Dublin, Ireland
Off the Wall: Works from the JP Morgan Chase Collection, Bruce Museum of Arts
and Science, Greenwich, CT, USA
Singular Forms (Sometimes Repeated): Art from 1951 to the Present, Solomon
R. Guggenheim Museum, New York, NY, USA

2003  Then All the World Would be Upside Down, Tina Kim Fine Art, New York, NY,
USA
Living With Duchamp, The Frances Young Tang Teaching Museum and Art
Gallery, Skidmore College, Saratoga Springs, NY, USA
Die Neue Kunsthalle I, Kunsthalle Mannheim, Mannheim, Germany
The Daimler Chrysler Collection, Zentrum fur Kunst und Medien (ZKM),
Karlsruhe, Germany
Aftershock, Dickinson Roundell, Inc., New York, NY, USA
ré-invention de la collection, Couvent de Morsiglia (FRAC Corse), Mairie de
Morsiglia, France
Raid the Icebox, Margo Leavin Gallery, Los Angeles, CA, USA
From Broodthaers to Horn, Van Abbemuseum, Eindhoven, The Netherlands
upon reflection..., Sean Kelly Gallery, New York, NY, USA

2002 Between Works and Words, Maurice Keitelman Gallery, Brussels, Belgium;
Coleccao Onnasch Musei Serralves, Porto, Portugal
La Stanze dell’Arte, Museo d’arte moderna e contemporanea di Trento e
Rovereto (MART), Rovereto, Italy
ReProduction, Galerie Bernhard Knaus, Frankfurt, Germany
Comer O No Comer, Casa - Centro De Arte De Salamanca, Salamanca, Spain
Radical and Critical, Fondazione Adriano Olivetti, Rome, Italy
Guida Ill, Museion - Museo d’arte moderna e contemporanea, Bolzano, Italy
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Between Language and Form, Yale University Art Gallery, New Haven, CT, USA
The Overexcited Body: Arte e Esporte na Sociedade Contemporéanea | The
Overexcited Body: Art and Sport in Contemporary Society, Servigo Social do
Comércio (SESC), Sao Paulo, Brazil; Settore Cultura e Musei, Palazzo dell’
Arengario (2001); Velodromo Vigorelli, Milan, Italy

Giganti. Arte Contemporanea nei Fori Imperiali, Foro di Traiano, Rome, Italy
(cat.)

Quartett (Baldesari, Kabakov, Kosuth, Pistoletto), August 1968 September 2000,
Kunsthalle Basel, Basel, Switzerland

Le Tribu dell’arte, Galleria Comunale d’Arte Moderna e Contemporanea, Rome,
Italy

Re-Location: On Moving, Sean Kelly Gallery, New York, NY, USA

Singen 2000 Landesgartenschau, City Hall, Singen, Germany

On Language, Sean Kelly Gallery, New York, NY, USA

Festival 2000. Opere recenti di Mimmo Jodice, Joseph Kosuth, Armin Linke,
Enzo Mari, Galleria Nazionale d’Arte Moderna, Rome, Italy

A casa di..., Fondazione Pistoletto, Biella, Italy

Over the Edges, De voormalige stadsbibliotheek, Ghent, Belgium

Light Pieces, Casino Luxembourg, Forum d’Art Contemporain, Luxembourg City,
Luxembourg

The American Century: Art & Culture 1900-2000, Whitney Museum of American
Art, New York, NY, USA

Til Mertz, VVestsjaellands Kunstmuseum, Copenhagen, Denmark

IMPACT: Revealing Sources for Contemporary Art, The Contemporary,
Baltimore, Baltimore, MD, USA

Collections paralléles, Musée d’arte contemporain de Bordeaux, Bordeaux and
Centre Georges Pompidou, Paris, France

Apartman Projesi’nin ilk sergisi “ayakkabi diikkanl” na davetlisiniz, Asmali Mescid,
Istanbul, Turkey

Arte all’Arte, Loggia del Podesta del Duomo in San Gimignano, San Gimignano,
Italy

Art Words- Art Works!, Cultuurcentrum Brugge, Brugge, Belgium

ARS AEVI Exhibition of the Collection. Museum of Contemporary Art Sarajevo,
Centro Skenderija, Sarajevo, Bosnia-Herzogovenia

20 Jahre fiir die Kunst -- & - >, Galerie Dorothea van der Koelen, Mainz,
Germany

20 Artists Editions and Multiples, Mirko Mayer Galerie & Kunsthandel, Cologne,
Germany

Wénde/Wall Works, Villa Stuck, Munich, Germany

The Artist out of Work: Art & Language 1972-1981, MoMA PS1, Long Island City,
NY, USA

(word), Museum of Contemporary Art Australia, Sydney, Australia

Billboard: Art on the Road, Massachusetts Museum of Contemporary Art, North
Adams, MA, USA

Verba Lucis, Studio La Citta, Verona, Italy

Global Conceptualism: Points of Origin, 1950s-1980s, Queens Museum of New
York, Queens, NY, USA; Walker Art Center, Minneapolis, MN, USA (1999);
Miami Art Museum (now the Pérez Art Museum Miami), Miami, FL, USA (2000)
Wall Works, Paula Cooper Gallery, New York, NY, USA

Primarily Structural: Minimalism and Post-Minimalism Works on Paper, MoMA
PS1, Long Island City, NY, USA

7th International Cairo Biennale, Cairo, Egypt

Konzeptuelle Arbeiten der 1960er bis 1980er Jahre, Galerie Rudiger Schdttle,
Munich, Germany

Only Photography?, Mirko Mayer Galerie & Kunsthandel, Cologne, Germany



1997

1996

1995

1994

1993
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Kunst ohne Unikat/Sampling und Multiple als Medium, Neue Galerie am
Landesmuseum Joanneum, Graz, Austria

Fénster at garden | Rear Window, Liljevalchs Konsthall, Stockholm, Sweden
Fotografie als Handlung | Photography as Concept, Villa Merkel, Galerien der
Stadt Esslingen, Esslingen am Neckar, Germany

Kunst fiir die Bundestagneubauten, Ausstellung der Kunstwettewerbe/ Art for the
New Buildings of the Bundestag, Berlin, Germany

Host, Tramway, London, UK

100 Jahre Secession. Das Jahrhundert der kiinstlerischen Freiheit, Wiener
Secession, Vienna, Austria

Ordet. Benadat Nedbrutet Oterfétt/ The Word (ORDET) the eternal drama,
Sveriges Riksdag (Swedish Parliament Building), Stockholm, Sweden

The Artists of the Castelli Gallery 1957-1997: Part Three of Three, Leo Castelli
Gallery, New York, NY, USA

Fort! Da! Cooperations, Villa Merkle Bahnwarterhaus, Esslingen am Neckar,
Germany

Sarajevo 2000, Fondazione Querini Stampalia, Palazzo Querini Stampalia,
Venice, Italy

Kiinstler Innen, Kunsthaus Bregenz, Bregenz, Austria (cat.)

A House Is Not a Home, Rooseum, Malmd, Sweden

Le Bel Aujourd’hui. Oeuvres d’une Collection Privée, Le Nouveau Musée/Institut
Frac Rhéne-Alpes, Villeurbanne, France (cat.)

The whale and the polar bear... cannot wage war on each other..., Foundation for
the Arts, Sigmund Freud-Museum, Vienna, Austria

A Martin Kippinberger, Galeria Juana de Aizpuru, Madrid, Spain

Everything That’s Interesting Is New: Works from the Dakis Joannou Collection,
Athens School of Fine Arts, Athens, Greece; Louisiana Museum of Modern Art,
Copenhagen, Denmark

Omaggio a Leo Castelli. 20 Artisti a New York, Civiche Raccolte d’Arte.
Padiglione d’Arte Contemporanea, Milan, Italy

Magritte, Montreal Museum of Fine Arts, Montreal, Canada; Kunstsammlung
Nordrhein-Westfalen, Dusseldorf, Germany (cat.)

Urban Evidence, The Cleveland Museum of Art, Cleveland Center for
Contemporary Art, and SPACES, Cleveland, OH, USA

Travaux Publics, Stedelijk Van Abbe Museum, Eindhoven, The Netherlands
Reinventing the Emblem: Contemporary Artists Recreate a Renaissance Idea,
Yale University Art Gallery, New Haven, CT, USA

Caravanseray of Contemporary Art, Ex-Aurum, Pescara, Italy

Untitled (Reading Room), Margo Leavin Gallery, Los Angeles, CA, USA
Revolutionists of Contemporary Art - Art in the 1960’s, Tokyo Museum of
Contemporary Art, Tokyo, Japan

1965-1975: Reconsidering the Object of Art, The Museum of Contemporary Art
(MOCA), Los Angeles, CA, USA

Around & Around, Pagode, former palace of king Manga Bel, Doula, Cameroon
Intervenciones en el espacio, Museo Bellas Artes, Caracas, Venezuela (cat.)
Symptoms of Interference, Conditions of Possibility, Camden Art Centre, London,
UK (with Ad Reinhardt and Félix Gonzalez-Torres) (cat.)

The (Ethical) Space of Cabinets 7 & 8 and Say: | do not know (The Reading
Room), Taylor Institution/ Bodleian Library, Oxford, UK (cat.)

The Tradition of the New: Postwar Masterpieces from the Guggenheim
Collection, Guggenheim Museum, New York, NY, USA

Pour les chapelles de Vence, CAPC, Bordeaux, France (cat.)

Word Play, Leo Castelli at 578 Broadway, New York, NY, USA

All Roads Lead to Rome?, Palazzo delle Esposizione, Rome, Italy
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L'objet theorique - de la main a la tete, Domaine de Kerguehennec, Locmine,
France
The Foreigner, The Guest, Offenes Kulturhaus, Linz, Austria (cat.)

1992  Joseph Kosuth and Michelangelo Pistoletto, American Academy, Rome, Italy
(cat.)
Documenta IX, Neue Galerie, Kassel, Germany (cat.)
No Rocks Allowed, Witte de With, Rotterdam, The Netherlands

1991  Détente, Dum Umeni Messa Brna, Brno, Czech Republic; Kiscelli Mizeum,
Budapest, Hungary (1992); Kunsthalle Zacheta (now Zacheta), Warsaw, Poland
(1993); Moderna Galerija, Ljubljana, Slovenia (1993); Museum moderner Kunst
Stiftung Ludwig (mumok), Vienna, Austria (1993) (cat.)
Buchstéblich, Bild und Wort in der Kunst Heute, Von der Heydt-Museum,
Kunsthalle Bremen, Kunstraum Wuppertal, Germany (cat.)

1990 New Art for New Spaces: Into the Nineties, Wexner Center for Visual Arts,
Columbus, OH, USA
Contemporary Art in an Urban Context, Museum flr Moderne Kunst, Frankfurt,
Germany

1989 Ad Usum Dimorae, Fondazione Scientifica Querini Stampaglia, Venice, Italy
(cat.)
Art in Place, Fifteen Years of Acquisitions, Whitney Museum of American Art,
New York, NY, USA (cat.)
Image World: Art and Media Culture, Whitney Museum of American Art, New
York, NY, USA (cat.)
L'Art Conceptuel: une perspective, Musée d'Art Moderne de la Ville de Paris,
Paris France; Fundacion Caja de Pensiones, Madrid, Spain; as Concept Art —
Eine Perspektive, Deichtorhallen Hamburg, Hamburg, Germany (1990); Musée
d'art contemporain de Montréal, Montreal, Canada (1990) (cat.)

1988 Implosion: Ett Postmodernt perspektiv, Moderna Museet, Stockholm, Sweden
(cat.)
Art Conceptuel I, CAPC musée d'art contemporain de Bordeaux, Bordeaux,
France (cat.)

1987  1987: At the Crossroads, Institute of Contemporary Art, University of
Pennsylvania, Philadelphia, PA, USA (cat.)
1987 Biennial Exhibition, Whitney Museum of American Art, New York, NY, USA
(cat.)

1986 The Real Big Picture, Queens Museum, Queens, NY, USA (cat.)
Capriccio: Musique et Art au XXeme Siécle, Palais des Beaux-Arts (BOZAR),
Brussels, Belgium (cat.)
Chambres d'amis, Museum van Hedendaagse Kunst, Ghent, Belgium (cat.)
Rooted Rhetoric: Una tradizione nell'arte americana, Palazzina Centrale Castel
dell'Ovo, Naples, Italy (cat.)

1985 Process und Konstruktion: 1985 in Munchen, Kiinstlerwerkstatten, Munich,
Germany (cat.)
Mehr Licht | More Light, Hamburger Kunsthalle, Hamburg, Germany (cat.)

1984  Content: A Contemporary Focus 1974-1984, Hirshhorn Museum and Sculpture
Garden, Washington, D.C., USA (cat.)
L'Architecte est absent: Works from the Collection of Annick and Anton Herbert,
Stedelijk van Abbemuseum, Eindhoven, The Netherlands (cat.)

1983  Photography in Contemporary Art, The National Museum of Modern Art, Tokyo,
Tokyo, Japan; National Museum of Modern Art, Kyoto, Kyoto, Japan (1983) (cat.)
Ars '83 Helsinki, Ateneumin Taidemuseo, Helsinki, Finland (cat.)

1982  Kunst nu: Kunst unserer Seit in Groninger Museum, Groninger Museum,
Groningen, The Netherlands (cat.)
‘60 "80: Attitudes/Concepts/Images, Stedelijk Museum, Amsterdam, The
Netherlands (cat.)



1981
1980

1979

1978
1977

1976

1974

1973

1972

1971
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Documenta VII, Museum Fredericianum, Kassel, Germany (cat.)

Soundings, Neuberger Museum, Purchase, NY, USA (cat.)

Printed Art: A View of Two Decades, Museum of Modern Art (MoMA), New York,
NY, USA (cat.)

Das Bild einer Geschichte 1956/1976: Die Sammlung Panza di Biumo,
Stadtische Kunsthalle, Disseldorf, Germany (cat.)

Artist and Camera, Mappin Art Gallery, Sheffield, England; Stoke City Art Gallery,
Stoke-on-Trent, UK; D.L.I. Museum and Art Centre, Durham, England; Cartwright
Hall, Bradford, England (cat.)

Sanat Olarak Betik, Istanbul Devlet Glzel Sanatlar Galerisi, Istanbul, Turkey
Concept, Narrative, Document: Recent Photographic Works from the Morton
Newmann Family Collection, Museum of Contemporary Art, Chicago, IL, USA;
Contemporary Arts Center, Cincinnati (CAD), OH, USA; Josyln Art Museum,
Omaha, NE, USA (1980) (cat.)

Documenta VI, Museum Fridericianum, Kassel, Germany

lllusion and Reality, National Gallery of Australia, Canberra, Australia; Art Gallery
of Western Australia, Perth, Australia (1977); Queensland Art Gallery, Brisbane,
Australia (1977); Art Gallery of New South Wales, Sydney, Australia (1977); Art
Gallery of South Australia, Adelaide, Australia (1977); National Gallery of Victoria,
Melbourne, Australia (1977); Tasmanian Museum and Art Gallery, Hobart,
Australia (1977) (cat.)

Words at Liberty, Museum of Contemporary Art, Chicago, IL, USA (cat.)

The Record as Artwork from Futurism to Conceptual Art, Fort Worth Art Museum,
Fort Worth, TX, USA; The Galleries at Moore, Moore College of Art, Philadelphia,
PA, USA; Musée d'art contemporain de Montréal, Montreal, Canada (1978);
Museum of Contemporary Art Chicago, Chicago, IL, USA (1979) (cat.)

The New Image, High Museum of Art, Atlanta, GA (cat.)

1976: Seventy-Second American Exhibition, Art Institute of Chicago, Chicago, IL,
USA (cat.)

Rooms PS1, MoMA PS1, Long Island City, NY, USA (cat.)

37" Venice Biennale, Venice, ltaly (cat.)

New York — Downtown Manhattan: SoHo, Akademie der Kiinste/Berliner
Festwochen, Berlin, Germany; Louisiana Museum, Humlebaeck, Denmark (1976)
(cat.)

Idea and Image in Recent Art, Art Institute of Chicago, Chicago, IL, USA (cat.)
Kunst bleibt Kunst: Projekt '74, Kunsthalle, Cologne, Germany (cat.)

Festival d'’Automne de Paris, Centre national d'art contemporain, Paris, France
Some Recent American Art, National Gallery of Victoria, Melbourne, Australia; Art
Gallery of New South Wales, Sydney, Australia (1974); Art Gallery of South
Australia, Adelaide, Australia (1974); Art Gallery of Western Australia, Perth,
Australia; Auckland Art Gallery, Auckland, New Zealand (1974) (cat.)

Kunst aus Fotografie, Kunstverein, Hannover, Germany (cat.)

Contemporanea, Parcheggio de Villa Borghese [Incontri Internazionale d'Arte],
Rome, ltaly (cat.)

"Konzept" - Kunst, Kunstmuseum Basel, Basel, Switzerland (cat.)

Documenta V, Museum Fredericianum, Kassel, Germany (cat.)

Exhibition 1971, Guggenheim International, Solomon R. Guggenheim Museum,
New York, NY, USA (cat.)

Situation Concepts, Galerie im Taxispalais, Innsbruck, Austria; Galerie Nachst St.
Stephan, Vienna, Austria (cat.)

"Was die Schonheit sucht, das weiss ich nicht": Kiinstler, Theorie, Werk: Katalog
zur Zweiten Biennale Nurnberg, Kunsthalle Niremberg, Germany (cat.)

Arte de sistemas, Museo de arte moderno, Buenos Aires, Argentina (cat.)

7e Biennale de Paris, Parc Floral, Paris, France (cat.)



1970

1969

1968

1967

1966
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Conceptual Art & Conceptual Aspects, The New York Cultural Center, New York,
NY, (cat.)

Conceptual Art, Arte Povera, Land Art, Galleria Civica di Moderna, Turin, Italy
(cat.)

Information, Museum of Modern Art (MoMA), New York, NY (cat.)

Andre, Barry, Huebler, Kosuth, LeWitt, Morris, Weiner [The Xerox Book], Seth
Siegelaub and Jack Wendler, New York, NY, USA (cat.)

Electric Art, UCLA Art Galleries, Los Angeles, CA, USA; Phoenix Art Museum,
Phoenix, AZ, USA (cat.)

Op Losse Schroeven: Situaties en Cryptostructuren, Stedelijk Museum,
Amsterdam, The Netherlands (cat.)

Live in Your Head: When Attitudes Become Form: Works-Concepts-Processes-
Situations-Information, Kunsthalle, Bern, Switzerland; Stadtisches Museum,
Leverkusen, Germany; Haus Lange, Kunstmuseen Krefeld; Institute of
Contemporary Arts, London, UK (cat.)

557,087, Seattle Art Museum, Seattle, WA, USA; as 955,000, Vancouver Art
Gallery, Vancouver, Canada (1970) (cat.)

Prospect 69, Stadtische Kunsthalle, Disseldorf, Germany (cat.)

Konzeption - Conception, Stadtischen Museum, Leverkusen, Germany (cat.)
Art by Telephone, Museum of Contemporary Art, Chicago, IL (cat.)

The Square in Art, The American Federation of Arts, New York, NY, USA

New York Art, University of Rochester, Rochester, NY, USA

Language I, Dwan Gallery, New York, NY, USA

Non-Anthropomorphic Art by Four Young Artists, Museum of Normal Art [Lannis
Gallery], New York, NY, USA (cat.)

New Talent, Stamford Art Center, Stamford, CT, USA

CURATED EXHIBITIONS and CURATED INSTALLATIONS (As Works)

2019
2014

2010

2008
2006
1998
1990

1989

1985
1972
1967

Dot, Point, Period, Castelli Gallery, New York, NY, USA

Sigmund Freud and the Play on the Burden of Representation, 21er Haus,
Vienna, Austria

Carte Blanche: Two Selections made from our inventory, Galerie 1900-2000 at
Art Basel 1900-2000, Basel, Switzerland

The Absence of Birds, Vistamare Associazione Culturale, Pescara, Italy
Matiere grise | Gray Matter, Galerie Almine Rech, Paris, France

Readers Profile: Finger, Apex Art, New York, USA

The Play of the Unmentionable, The Brooklyn Museum, Brooklyn, NY, USA (cat.)
Le Jeu de I'Indicible: Ludwig Wittgenstein et I'’Art du Xxe Siécle | The Play of the
Unsayable: Ludwig Wittgenstein and the Art of the 20th Century, Palais des
Beaux-Arts (BOZAR), Brussels, Belgium

Zero & Not, Sigmund Freud Museum, Vienna, Austria

Das Spiel des Unsagbaren: Ludwig Wittgenstein und die Kunst des 20.
Jahrhunderts | The Play of the Unsayable: Ludwig Wittgenstein and the Art of the
20th Century, Wiener Secession, Vienna, Austria; Palais des Beaux-Arts
(BOZAR), Brussels, Belgium (1990) (cat.)

Transitional Objects, Galerie Philip Nelson [Octobre des Arts], Lyon, France
The Air-Conditioning Show, Visual Arts Gallery, New York, NY, USA

Fifteen People Present Their Favorite Book, Lannis Gallery [Museum of Normal
Art], New York, NY, USA

PUBLIC ART and ARCHITECTURAL PROJECTS



2023

2019

2017

2016

2015
2009

2008

2007

2006

2005

2004

2003

2001

2000

1999

1998

1997
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‘Proportion (Part and Whole)’, Ornellaia Vendemmia d’Artista, Bolgheri, Italy
(Permanent)

La signification, L’emplacement du mont dans un champ grammatical | Meaning,
the Position of the Word in Grammatical Space, Royal Museums of Fine Arts
Belgium, Brussels, Belgium (Permanent)

Located World Miami Beach, Miami Beach Convention Center, Miami, FL, USA
(Permanent)

One Field to the Next, Taipei Station, Taipei, Taiwan (Permanent)

C.S #41, Metropole Hotel, Oriental Bar, Venice, Italy (Permanent)

Un Osservazione Grammaticle #10, Pescara, 2012, Villa Serena, Pescara, Italy
W.F.T (San Francisco), Bill Graham Civic Auditorium, San Francisco, CA, USA
(Permanent)

A Monument of Mines, Krona Building, Kongsberg, Norway

ni appearance ni illusion | Neither Appearance Nor lllusion, Musée de Louvre, Paris,
France (Permanent since 2016)

Al Fin Crei Entender (Madrid) | At last | believed | understood (Madrid), La Casa
Encendida, Madrid, Spain

Il Linguaggio dell’Equilibrio | The Language of Equilibrium, 52™ Venice Biennale,
Esposizione Internazionale d’Arte Eventi Collaterali, Congregazione Mekhitarista di
San Lazzaro, Venice, Italy

A Last Parting Look (for C.D.) Arts Council Commission, Leathermarket Street,
London, England

The Context of Construction, Edward Zorinsky Federal Building, Omaha, NE, USA
De iis quae ad speculum et in Speculo, Galleria Nazionale d’Arte Moderna, Rome,
Italy

O’ Truth of the Earth, Denver Convention Center Public Art Hotel Project, Denver,
CO, USA

Located World (La Marrana), Parco d’arte ambientale La Marrana, Montemarcello,
Italy

In the Lair of the Skull, Gannett Headquarters, McLean, VA, USA

Was war also das Leben? (Berlin, T.M. und R.H.),' Paul-Lobe-Haus (German
Parliament), Berlin, Germany

Doppio Passaggio (Torino), Ponte Vittorio Emanuele, Torino, Italy

Ripensare il Vero | Rethinking the Truth (B.C.), Comune di Napoli, Piazza Plebiscito,
Naples, Italy

Queste cose visibili (Napoli, per Ferruccio Incutti), La Metropolitana di Napoli,
Piazza Dante underground station, Naples, ltaly

Located World, Sapporo Dome, Sapporo, Japan

Guests and Foreigners (Corporal Histories), American Foundation for AIDS
Research (amfAR), Head Office, New York, NY, USA

Leibniz Located (Exterior), VGH Headquarters, Hanover, Germany

Leibniz Located (Interior), Zeughaus, Hannover, Germany

Map With 13 Points, Fagade for ISELP (Institut Supérieur pour I'Etude du Langage
Plastique), Brussels, Belgium

Nothing Circled, Twice, Entry Hall, Parliament of the Region of Brussels, Brussels,
Belgium

Friehet Och Tro (Det Flick De Sig Om) | Freedom and Belief (Their Own Affair),
Courtyard of Parliament Building, Project for The Cultural Capital of Europe,
Stockholm, Sweden

Located Text (Amsterdam), Ten building fagades at the University of Amsterdam,
Amsterdam, Netherlands

2000 The Material of Ornament, Fondazione Querini Stampalia, Palazzo Querini
Stampalia, Venice, Italy

Leipzig Laokoon, Lobby floor, Deutsche Bundesbank, Leipzig, Germany

The Boundaries of The Limitless, Atrium, Queens Square, Yokohama, Japan
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Twice Defined, Fagade, Miyagi Prefectural Library, Miyagi, Japan
To Show, To Teach, To Know, Hanazono University Project, Kyoto Train Station,
Kyoto, Japan

1996  Farbe Angewandt (Goethe, Ulm), Universitat Ulm, Strahlentherapie, Ulm, Germany

Spel van Advies, City of Eindhoven, Train Station. Eindhoven, The Netherlands
1995 Les Aventures d’Ulysse sous Terre, City of Lyon, TGV Station, Lyon, France
Taxonomy (Applied) #3, Toyota Municipal Museum of Art, Toyota City, Japan
1994  Beschriebene Mal3nahme (eine Widmung), City of Stuttgart, Railway Station,
Stuttgart, Germany
Words of a Spell, for Noéma, Tachikawa Site, Tokyo, Japan
1993  Ein Schiller Labyrinth, Universitadt Hohenheim, Hohenheim, Germany
1992  Ex Libris, Esslingen (For R.M.), City of Esslingen, Hammerkana and Hammer-
Tunnel, Esslingen, Germany
1991  Ex Libris, J.-F. Champollion (Figeac), National Commission, Place des Ecritures,
Figeac, France
Taxonomy Applied #2, Railway Station, Ommen, The Netherlands
1990  Ex Libris, Frankfurt (for W.B.), City of Frankfurt, Frankfurt, Germany

SELECTED PUBLIC COLLECTIONS

Collection Lambert, Avignon, France

MoMA The Museum of Modern Art, New York, NY, USA

The National Gallery of Canada, Ottawa, Ontario, Canada

The Tate Gallery, London, England

The Ludwig Collection, Cologne, Germany

The Solomon R. Guggenheim Museum, New York, NY, USA

The Allen Memorial Art Museum, Oberlin College, Oberlin, OH, USA
The Whitney Museum of American Art, New York, NY, USA

Van Abbemuseum, Eindhoven, The Netherlands

The Stedelijk Museum, Amsterdam, The Netherlands

Collection Count Giuseppe Panza di Biumo, Milan, Italy

Haus Lange, Krefeld, Germany

National Gallery of Victoria, Melbourne, Victoria, Australia

Museum of Contemporary Art, Sydney, New South Wales, Australia
Australian National Gallery, Canberra, Australian Capital Territory, Australia
Musée National d’Art Moderne, Centre Pompidou, Paris, France
Kunstmuseum Des Kantons Thurgau, Kartause lIttingen, Ittingen, Switzerland
Staatsgalerie, Stuttgart, Germany

Museum van Hedendaagse Kunst, Ghent, Belgium

Fer Collection, Ulm, Germany

Hirshhorn Museum and Sculpture Garden, Washington, D.C., USA
Galleria Nazionale d’Arte Moderna, Rome, lItaly

mumok, Vienna, Austria

Heidi Horten Collection, Vienna, Austria

Belvedere, Vienna, Austria

Brooklyn Museum, New York, NY, USA

Royal Museum of Fine Arts, Brussels, Belgium

Buffalo AKG Art Museum, NY, USA

Mercedes-Benz Art Collection, Stuttgart, Germany

National Gallery of Art, Washington, D.C., USA

Castello di Rivoli, Turin, ltaly

MOCA Museum of Contemporary Art, Los Angeles, California, USA
Museu d'Art Contemporani, Barcelona, Spain

Dallas Museum of Art, Dallas, Texas, USA
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Museo Reina Sofia, Madrid, Spain

Art Institute of Chicago, Chicago, lllinois, USA

Jewish Museum, New York, NY, USA

MCA Museum of Contemporary Art, Chicago, lllinois, USA
Moderna Museet, Stockholm, Sweden

Pomeranz Collection, Vienna, Austria

San Francisco Museum of Modern Art, San Francisco, California, USA
Museum of Contemporary Art, Antwerp, Belgium

The Menil Collection, Houston, Texas, USA

Fondation Louis Vuitton, Paris, France

MMK Museum fir moderne Kunst, Frankfurt, Germany
Kroller-Mller Museum, Otterlo, The Netherlands

Detroit Institute of Arts, Detroit, Michigan, USA

Walker Art Center, Minneapolis, Minnesota, USA

Irish Museum of Modern Art, Dublin, Ireland

Musée d'art contemporain de Montréal, Quebec, Canada

Musée d'art moderne et contemporain, Geneva, Switzerland
Nasjonalmuseet, Oslo, Norway

Punta della Dogana, Venice, Italy

Museum of Contemporary Art Helga de Alvear, Caceres, Spain
Herbert Foundation, Ghent, Belgium

Haus Konstrukiv, Zurich, Switzerland

EMST Museum of Contemporary Art, Athens, Greece

Art Gallery of New South Wales, Sydney, Australia

Museum of Fine Arts, Boston, Massachusetts, USA

Musée d'art moderne, Paris, France

Kunstpalais Erlangen, Erlangen, Germany

ACCA Australian Centre for Contemporary Art, Melbourne, Australia
Centro Cultural del México Contemporaneo, Mexico City, Mexico
Le museée d'art contemporain de Lyon, Lyon, France

BIBLIOGRAPHY (Selected Books and Catalogues)

2023 Conserving the Future. 25 years of contemporary art at the Fondazione Querini
Stampalia in Venice, 1997-2022, published by bruno (Venice), 2023
Pinault Collection icdnes, edited by Lavigne Emma and Bruno Racine, Venice:
Marsilio Editori S.p.A., 2023

2021  Enciclopedia dell' Arte Contemporanea (4 vol.), edited by Vincenzo Trione,
Valeria della Valle, Jean-Loup Amselle, Boris Groys, Barbara Rose, Italy: Istituto
Della Enciclopedia Italiana fondata da Giovanni Treccani, 2021.

2019 Joseph Kosuth, To Invent Relations (for Carlo Scarpa) Inventare dei Rapporti
(per Carlo Scarpa), Venice: Trolley Ltd, 2019.
Joseph Kosuth, The Material of Ornament, La Materia dell'Ornamento, Venice:
Trolley Ltd, 2019.
Kee, Joan. Models of Integrity: Art and Law in Post-Sixties America. University of
California Press: Oakland, 2019. 49-50, 115, 198, 249, 250.
Lichinger, René. Ringen Um Ringier. Géttingen: Steidl, 2019. VI, ill.
Ombres de la Renaissance a nos jours. Lausanne: La Bibliothéque des Arts,
2019.

2018 Joseph Kosuth, Le jeu du dicible: écrits 1966-2014, Paris: Beaux-Arts de Paris
éditions, 2018.
Joseph Kosuth Escitos (1966-2016), Santiago de Chile: Ediciones Metales
Pesados, 2018.
McClean, Daniel, ed. Artist, Authorship & Legacy. London: Ridinghouse, 2018.
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2012

2011

2010
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Bradley Bailey. Marcel Duchamp Fountain: An Homage. New York: Francis M.
Naumann Fine Art, LLC, 2017. 48-51. (cat.)

Joseph Kosuth. “Questionnaire: Joseph Kosuth.” Frieze, May 18, 2017, access
date: October 25, 2017. https://frieze.com/article/questionnaire-joseph-kosuth
Robert Bailey. Art & Language International: Conceptual Art between Art Worlds.
Durham: Duke University Press, 2016.

Sarah Cook, ed. Information. Cambridge: The MIT Press, 2016.

Joseph Kosuth. Made at Conception. New York: Castelli, 2016.

Joseph Kosuth. Made at Conception. New York: Castelli, 2016.

Lynda Morris, Sophie Richard, Samantha Ismail-Epps, and Laura Hanssens.
Time Extended /1964 — 1978. Works and Documents from the Herbert
Foundation. Ghent: Herbert Foundation, 2016.

Linda Thompson, trans, ed. Time Extended / 1964 - 1978. Works and Documents
from the Herbert Foundation. Ghent: Herbert Foundation, 2016. 15, 21, 65-66,
70-71.

“Joseph Kosuth.” Duodécima Bienal de la Habana: Entre la idea y la experiencia.
Falciano: Maretti Editore, 2015. 180.

Joseph Kosuth. “Hand & Brain.” Out of Order, no. 7 (Winter 2015): 80-111.
Joseph Kosuth and Fernando Pessoa. “A False, External Sensation.” Four Two
Nine, no. 4 (The Conceptual Issue, 2015). 80-90.

John Welchman, Gabriele Guercio, and Joseph Kosuth. Joseph Kosuth: Re-
Defining the Context of Art: 1968-2014. The Second Investigation and Public
Media. London: Black Dog Publishing, 2015.

Alexis Dahn. “Interview with Joseph Kosuth.” Purple Magazine, no. 21 (2014),
access date: October 26, 2016. http://purple.fr/magazine/ss-2014-issue-
21/joseph-kosuth/

“Conceptual Tendencies—1960s to Today.” Novecento mai visto: Capolavori
dalla Daimler Art Collection. From Albers to Worhol to (now). Bresica: Museo di
Santa Giulia, 2013. 143-144. (cat.)

Marcel Duchamp, Nude Descending A Staircase: An Homage. New York: Francis
M. Naumann Fine Art LLC, 2013. 34. (cat.)

Sozita Goudouna. “Joseph Kosuth Interview by Sozita Goudouna.” NBS no. 5
(November 2013), access date: October 26, 2016.

Barbera Bertozzi Castelli. Joseph Kosuth: Freud, Wittgenstein and Musil. New
York: Leo Castelli, 2012.

Decade: contemporary collecting 2002 — 2012. Buffalo: Albright-Knox Gallery,
2012. 35, 152-154, 164, 299, 307, 363.

Joseph Kosuth. An Interpretation of this Title / Waiting for — (Texts for Nothing).
Melbourne: Macmillian Art Publishing, 2012.

Joseph Kosuth. “Exemplar.” In It is what it is. Or is it?, edited by Alhena Katsof,
Karen Kelly, and Barbara Schroeder. Houston: Contemporary Arts Museum
Houston, 2012. 106-109.

David Rosenberg and Luis De Miranda. Néon: Le néon dans l'art des années
1940 a nos jours. Paris: Archibooks, 2012.

Giuseppe Panza di Biumo, and Gabriella Belli. Conceptual Art: The Panza
Collection. Milan: Silvana Editoriale, 2011.

Joseph Kosuth. Located World (La Marrana). Ameglia: La Marrana Arteambiante,
2011.

Nuadha Trev, ed. Joseph Kosuth. Beau Bassin: Beatscript Publishing, 2011.
Renate Wiehager. Conceptual Tendencies 1960s to today. Berlin: Daimler, 2011.
76-79.

William Furlong. Speaking of Art. London: Phaidon Press Limited, 2010. 126.
Joseph Kosuth. Texts for Nothing — Samuel Beckett, in play. Milan: Galleria Lia
Rumma, 2010.



https://frieze.com/article/questionnaire-joseph-kosuth
http://purple.fr/magazine/ss-2014-issue-21/joseph-kosuth/
http://purple.fr/magazine/ss-2014-issue-21/joseph-kosuth/

2009

2008

2007

2005

2004

2003

2002

2001

2000

1999

GHRISTINE KONIG GALERIE

Joseph Kosuth. “Exemplar: Felix Gonzalez-Torres// 1994.” In Failure. Edited by
Lisa Le Feuvre. Cambridge: The MIT Press, 2010. 90-94.

John C. Welchman. Joseph Kosuth: Neither Appearance or lllusion. Ghent: Merz,
2010.

Dave Beech, ed. Beauty. Cambridge: The MIT Press, 2009.

Joseph Kosuth. L’Arte Dopo La Filosofia. Milan: Costa & Nolan, 2009.

Adelina Von Furstenberg, Fiona Biggiero, and Germano Celant. The Language of
Equilibrium. Milan: Mondadori Electa, 2009.

Michael Corris. Ad Reinhardt. London: Reaktion Books Ltd., 2008. 29, 130, 134,
139, 140.

Joseph Kosuth. ‘At last | Believed | Understood (Madrid) /Al Fin Crei Entender
(Madrid).’ Edited by Sanna Marander. Madrid: La Casa Encendida, 2008. (cat.)
Joseph Kosuth. Terra Ultra Incognita. La Palma De Gran Canaria: Centro
Atlantico De Arte Moderne, 2008.

Kelly Baum. Transactions. Austin: Blanton Museum of Art, The University of
Texas at Austin, 2007. 14-5. (cat.)

David Bonetti and Douglas Dreishpoon. The Panza Collection: An Experience of
Color and Light. Buffalo: Albright-Knox Art Gallery, 2007. (cat.)

Giuseppe Panza di Biumo. Memories of a Collector. New York: Abbeville Press
Publishers, 2007. 150, 163-64, 353; plates: 25, 87.

The Panza Collection: An Experience of Color and Light. Buffalo: The Buffalo
Fine Arts Academy, 2007. 58-61. (cat.)

Liz Kotz. Words to be Looked At: Language in 1960s Art. Cambridge: MIT Press,
2007. 2, 6, 10, 63, 98, 174, 176, 181-184, 186-189, 191-194, 199, 209, 221, 227,
298n9, 299n23, 301n39, 302n8, 306n47.

Renate Wiehager, Susanne Bronner, Nadine Briiggebors, Kathrin Hatesaul,
Claudia Seidel, Anke Seitz, eds. Minimalism and After: Tradition und Tendenzen
minimalistischer Kunst on 1950 bis heute. Ostfildern: Hatje Cantz Verlag, 2007.
320-321.

Joseph Kosuth. ‘Recognizable Differences’ & ‘Andersen Self-Described.’
Copenhagen: Nikolaj Copenhagen Contemporary Art Center, 2005.

Joseph Kosuth. Guest and Foreigners, Rules and Meanings (Te Kore), An
Installation. Wellington: Adam Art Gallery, 2004.

Joseph Kosuth. Isabella Stewart Gardner Museum: Guide to Contemporary Art:
Special Edition. Edited by Fiona Biggiero. Boston: Isabella Stewart Gardner
Museum, 2003; Milan: Charta, 2003.

Alexander Alberro. Conceptual Art and the Politics of Publicity. Cambridge, MA:
M.L.T. Press, 2003.

Joseph Kosuth. Place de I'écriture: cing oeuvres par Joseph Kosuth, de One and
Three Chairs' a 'Ex-Libris, J.-F. Champollion (Figeac)'/ Place of Writing: Five
works by Joseph Kosuth from 'One and Three Chairs' to 'Ex-Libris, J.-F.
Champollion (Figeac).’ Arles: Actes Sud, 2002.

Joseph Kosuth. 'Ripensare il vero (B. C.)7 'Rethinking the Truth (B.C.)." Naples:
Trolley, 2002.

Anne Rorimer. New Art in the 60’s and 70’s: Redefining Reality. New York:
Thames & Hudson 2001.

Dan Flavin. Light Pieces. Luxembourg: Casino Luxembourg, 2000. (cat.)

Joseph Kosuth. Joseph Kosuth: ‘Guests and Foreigners: Corporal Histories’, New
York: amfAR, 2000. (installation brochure)

Joseph Kosuth. ‘Purloined.” Cologne: Salon Verlag, 2000.

Joseph Kosuth, Jean Baudrillard, and Paolo Fabbri. Thinking Art, The Game of
Rules. Milan: Trivioquadrivio/A&M bookstore edizioni, 2000.

Dr. Michael Albert. Preface to Alliance & Kunst. Eine Sammlung zeitgenéssischer
Kunst. Munich: Anderland Verlag, 1999.



1998

GHRISTINE KONIG GALERIE

Federico Fellini and Achille Bonito Oliva. Elisabetta Catalano. Rome: Gian Enzo
Sperone, 1999. 15.

Elizabeth Delin Hansen, Kirsten Dybbol, Anna Krogh, Lone Mertz, Peter S Myers,
Charlotte Sabroe, and Ellen Tange, eds. Albert Mertz. Nikolaj: Kobenhavns
Kommunes, 1999.

Gerd de Vries ed., Die Sammlung Paul Maenz. Neues Museum Weimar.
Stuttgart: Cantz Verlag, 1999.

Florian Matzner and Angela Vettese eds. Arte all’arte: IV edizione, 1999. San
Gimignano: Arte Continua, 1999. 88-105, 180-187. (cat.)

Joseph Kosuth. La Materia Dell’Ornamento / The Material of Ornament. Venice:
West Zone Publishing, 1999.

Michael Ringier and Beatrix Ruff. Art at Ringier 1995-1998. Zirich: Ringier AG,
1999. 84-87.

David Rimanelli. Wall Works. Site-Specific Wall Installations. Edited by Jorge
Schellmann. New York: Schellmann Editions; Munich: Schirmer/Mosel Verlag,
1999. 110-115.

Mariani Philomena, ed. Global Conceptualism: Points of Origin, 1950s-1980s.
New York: Queens Museum of Art, 1999. 9, 13, 16, 17, 34, 42, 54, 55, 62, 65, 69,
n.11,71,n.44,72,74,76, 78, 79-80, 82, 85, 92, 143, 253.

Joseph Kosuth, Gianfranco Mariotti, and Paolo Fabbri. ‘Frammenti di Rossini
(Ospiti e Stranieri).” Pesaro: Galleria di Franca Mancini, 1999. (cat.)

Joseph Kosuth. Joseph Kosuth. ‘Géste und Frernde: Goethes Italienische Reise.
Eine Installation’ / ‘Guests and Foreigners: Goethe’s ltalian Journey.” An
Installation. Frankfurt: Stroemfeld/Roter Stern, 1999. (cat.)

Simon Morris and Helen Sacoor, eds. Bibliomania. York and London: Simon
Morris and Helen Sacoor, 1999. 32-51, 113.

Peter Weibel. Kunst ohne Unikat. Multiple und Sampling als Medium: Techno-
Transformationen der Kunst / art without the unique. Multiple and sampling as
media: techno-transformations of art. Graz: Neue Galerie am Landesmuseum
Joanneum Cologne: Verlag der Buchhandlung Walther Konig, 1999. 90-99.
Joseph Kosuth. Joseph Kosuth: ‘Konuklar ve Yabancilar: Rossini Tlirkiye'de’/
‘Guests and Foreigners: Rossini in Turkey.’ Istanbul: Borusan Kultir ve Sanat,
1999.

Dorothea Van der Koelen, ed. 20 Jahre fiir die Kunst ... & - >. Mainz: Chorus-
Verlag fur Kunst; Munich: Wissenschaft, 1999. 140-143.

Hirokazu Mizunuma, and Mieko Yoshihara, eds. Joseph Kosuth. ‘Guests and
Foreigners: The Years of Isolation.’ Including a Survey of Work: 1965-1999.
Chiba City: Chiba City Museum of Art; Tokushima: Tokushima Modern Art
Museum, 1999.

Michael Newman, and John Bird, eds. Rewriting Conceptual Art. London:
Reaktion Books, 1999.

Barbara Wagner. “Die frihe konzetuelle Kunst Ad Reinhardts und Joseph
Kosuths.” Masters Thesis, Ruprecht-Karls-Universitat, 1999.

Lucia Prandi. “Conversazione Con Joseph Kosuth.” Bonomo, Gabriele and
Furghieri, Giuseppe, John Cage. Milan: Riga, 1998. 532-537.

Dominique Baque. La Photographie Plasticienne: Un Art Paradoxal. Paris:
Editions du Regard, 1998. 117-150.

Manuchehr Eftekhar. ‘Kosuth y la Historiografia Conceptual 1966-1974.” Doctoral
Thesis, Universidad Complutense de Madrid, 1998.

“Kosuth, Joseph.” Enciclopedia Italiana, 681, illustration 144. Rome: Istituto della
Enciclopedia Italiana, 1998.

llya Kabakov and Joseph Kosuth. ‘The Corridor of Two Banalities.” Warsaw:
Centrum Sztuki Wspolczesnej, Zamek Ujazdowski, 1998.



1997

1996

1994

1993

1992

1991

1990

1989

GHRISTINE KONIG GALERIE

Ralph Schilcher and Peter Weibel, eds. kunst ohne unikat / art without the
unique. Graz: Neue Galerie am Landesmuseum Joanneum; KdéIn: Verlag der
Buchhandlung Walther Kénig, 1998. (cat.)

Jan van der Marck. Art and the American Experience. Kalamazoo: Kalamazoo
Institute of Arts, 1998. (cat.)

Robert C. Morgan. The End of the Art World. New York: Allworth Press and the
School of Visual Arts, 1998. 32, 64, 102-3, 106.

Maria Elena Ramos. Intervenciones en el espacio. Dialogos en el MBA. Caracas:
Fundacion Museo de Bellas Artes, 1998.

International Cultural Project Museum of Contemporary Art Sarajevo. Art of the
Epoch. Sarajevo: ARS AEVI Direction of the International Cultural Project
Museum of Contemporary Art Sarajevo, 1998. 211, 230-233, 256,263, 271.
Alexander Alberro and Blake Stimson, eds. Conceptual Art: A Critical Anthology.
Cambridge, MA and London, England: The MIT Press, 1999. xvii-xxi, XXv, Xxx-
xxxii, 158-177, 334-349, 460-469.

Joseph Kosuth. ‘Rules and Meanings’/ Norme e Significati. Como: Fondazione
Antonio Ratti, 1997.

Nancy Atakan. Arayislar. Resimde ve Heykelde Alternatif Akimlar. 1santbul: Yapi
Kredi Kultir Sanat Yayincilik Ticaret ve Sanayi, A.S., 1997. 11, 20-21, 25, 45, 83-
90, 128.

Travaux Publics [Public Works]. Eindhoven: Peninsula and Van Abbemuseum,
1996.

Joseph Kosuth. Review of Works. Tokyo: Art Front Gallery, 1994. (cat.)

Joseph Kosuth. ‘The (Ethical) Space of Cabinets 7&8’/ ‘Say: | do not know.’
London: Bookworks, 1994.

Claire Farrow, ed. A. Reinhardt, J. Kosuth, F. Gonzales Torres, Symptoms of
Interference, Conditions of Possibility. London: Academy Group LTD, 1994.
Joseph Kosuth. Kein Ding, Kein Ich, Kein Form, Kein Grundsatz (Sind Sicher)/No
Thing, No Self, No Form, No Principle. Edited by Renate Damsch-Wiehager.
Stuttgart: Edition Cantz, 1993.

Joseph Kosuth. (Eine Grammatische Bemerkung)/(A Grammatical Remark).
Stuttgart: Edition Cantz, 1993.

Joseph Kosuth. Zeno At The Edge Of The Known World'. Venice: Venice
Biennale, 1993.

Jorg Schellmann. Wall works. Wall installations in editions 1992-1993. KéIn and
New York: Edition Schellmann, 1993.

Tazzi Pier Luigi. Joseph Kosuth: Michelangelo Pistoletto, Rome: American
Academy, 1993. (cat.)

Joseph Kosuth. Letters from Wittgenstein, Abridged in Ghent. Ghent: Imschoot
Uitgevers, 1992.

Joseph Kosuth. Joseph Kosuth: Podobenstvi (Ex Libris, Kafka). Prague:
Kancelar prezidenta CSFR, 1992.

Joseph Kosuth and David Freedberg. ‘The Play of The Unmentionable’: An
Installation by Joseph Kosuth at the Brooklyn Museum. New York: New Press,
1992.

Joseph Kosuth. A Room with 23 Qualities. Stuttgart: Edition Cantz, 1992.
Joseph Kosuth. ‘Art after Philosophy and After: Collected Writings, 1966-1990.°
Edited by Gabriel Guerco. Cambridge, MA: The MIT Press, 1991.

Joseph Kosuth. ‘Un Aleph, Ex Libris’ (para J.L.B.). Buenos Aires: Ruth Benzacar
Ediciones, 1991.

Joseph Kosuth. Joseph Kosuth: No Exit. Stuttgart: Hatje Cantz, 1991.

Joseph Kosuth, Martin Prinzhorn, and Ikkan Sanada. Reproduced Authentic.
Tokyo: Galerie Via Eight at Barney’s New York, 1990.

Joseph Kosuth. ‘The Play of the Unsayable.’ Vienna/Brussels: Wiener
Secession/Paleis voor Schone Kunsten, 1989.



1980

GHRISTINE KONIG GALERIE

Joseph Kosuth. ‘Exchange of Meaning - Translation in the Work of Joseph
Kosuth.” Antwerp: Museum van Hedendaagse Kunst, 1989
Sanat Olarak Betik. I1stanbul: Sanat Tanimi Toplulugu, 1980.

BIBLIOGRAPHY (Selected Periodicals and Newspapers)

2022 Charlotte Kent. “Glitching Time and Time-Based Media” The Brooklyn Rail

201

201

Magazine,

October 7, 2022, access date: October 7, 2022.
https://brooklynrail.org/2022/10/art-technology/Glitching-Time-and-Time-Based-
Media

Scott King. “Joseph Kosuth Digs Deep Under the Surface of Culture.” Interview
Magazine, December 26, 2018, access date: January 16, 2019.
https://www.interviewmagazine.com/art/joseph-kosuth-digs-deep-under-the-

surface-of-culture

Menachem Wecker. “How Barbara and Aaron Levine Became Two of America’s
Most Committed Collectors of Conceptual Art.” artnet News, December 14, 2018,
access date: January 16, 2019. https://news.artnet.com/art-world/barbara-aaron-
levine-profile-1418971

“Shaping Light” at Albert Baronian, Brussles. BLOUIN ARTINFO, November 29,
2018, access date: January 16, 2019.
https://www.blouinartinfo.com/news/story/3400093/shaping-light-at-albert-
baronian-brussels

Alex Kitnick. “The Conformists.” Artforum International 55, no. 7 (March 2017):
223-229.

Sam Whiting. “Civic Auditorium to get public art treatment.” San Francisco
Chronicle, April 12, 2017, access date: April 19, 2017.
http://www.sfchronicle.com/art/article/Civic-Auditorium-to-get-public-art-treatment-
11068570.php?t=c864cde072&cmpid=email-premium

Charlotte Jansen. “Combined forces: color blocking with Joseph Kosuth and
monochrome masters.” Wallpaper*, June 14, 2017, access date: October 25,
2017. https://www.wallpaper.com/art/joseph-kosuth-colour-in-contextual-play-
mazzoleni-gallery

Nicholas Forrest. “Joseph Kosuth’s Dynamic Didactic Chromatics at Mazzoleni.”
Blouin Art Info, July 11, 2017, access date: October 25, 2017.
http://www.blouinartinfo.com/news/story/2346780/joseph-kosuths-dynamic-
didactic-chromatics-at-mazzoleni

Miriam Cosic. “Quest for meaning.” The Australian, September 30, 2017, access
date: October 25, 2017. http://www.theaustralian.com.au/arts/review/joseph-
kosuths-search-for-meaning-through-his-art/news-
story/24089efff8a3dfa740f33b4eeea93bed

“Restored Svevo castle in Bari prepares to reopen.” ANSA, October 3, 2017,
access date: October 25, 2017.
http://www.ansamed.info/ansamed/en/news/nations/italy/2017/10/03/restored-
svevo-castle-in-bari-prepares-to-reopen dbe2af74-2368-4d72-9fc1-
76d617a51c81.html

Rinky Kumar. “Transcending geographical borders.” The Hindu, October 3, 2017,
access date: October 25, 2017.
http://www.thehindu.com/entertainment/art/transcending-geographical-
borders/article19791791.ece

“Bari’'s Svevo Castle gets a makeover.” Il Globo, October 6, 2017, access date:
October 25, 2017. http://ilglobo.com.au/news/36342/baris-svevo-castle-gets-a-
makeover/



https://brooklynrail.org/2022/10/art-technology/Glitching-Time-and-Time-Based-Media
https://brooklynrail.org/2022/10/art-technology/Glitching-Time-and-Time-Based-Media
https://www.interviewmagazine.com/art/joseph-kosuth-digs-deep-under-the-surface-of-culture
https://www.interviewmagazine.com/art/joseph-kosuth-digs-deep-under-the-surface-of-culture
https://news.artnet.com/art-world/barbara-aaron-levine-profile-1418971
https://news.artnet.com/art-world/barbara-aaron-levine-profile-1418971
https://www.blouinartinfo.com/news/story/3400093/shaping-light-at-albert-baronian-brussels
https://www.blouinartinfo.com/news/story/3400093/shaping-light-at-albert-baronian-brussels
http://www.sfchronicle.com/art/article/Civic-Auditorium-to-get-public-art-treatment-11068570.php?t=c864cde072&cmpid=email-premium
http://www.sfchronicle.com/art/article/Civic-Auditorium-to-get-public-art-treatment-11068570.php?t=c864cde072&cmpid=email-premium
https://www.wallpaper.com/art/joseph-kosuth-colour-in-contextual-play-mazzoleni-gallery
https://www.wallpaper.com/art/joseph-kosuth-colour-in-contextual-play-mazzoleni-gallery
http://www.blouinartinfo.com/news/story/2346780/joseph-kosuths-dynamic-didactic-chromatics-at-mazzoleni
http://www.blouinartinfo.com/news/story/2346780/joseph-kosuths-dynamic-didactic-chromatics-at-mazzoleni
http://www.theaustralian.com.au/arts/review/joseph-kosuths-search-for-meaning-through-his-art/news-story/24089efff8a3dfa740f33b4eeea93be4
http://www.theaustralian.com.au/arts/review/joseph-kosuths-search-for-meaning-through-his-art/news-story/24089efff8a3dfa740f33b4eeea93be4
http://www.theaustralian.com.au/arts/review/joseph-kosuths-search-for-meaning-through-his-art/news-story/24089efff8a3dfa740f33b4eeea93be4
http://www.ansamed.info/ansamed/en/news/nations/italy/2017/10/03/restored-svevo-castle-in-bari-prepares-to-reopen_dbe2af74-2368-4d72-9fc1-76d617a51c81.html
http://www.ansamed.info/ansamed/en/news/nations/italy/2017/10/03/restored-svevo-castle-in-bari-prepares-to-reopen_dbe2af74-2368-4d72-9fc1-76d617a51c81.html
http://www.ansamed.info/ansamed/en/news/nations/italy/2017/10/03/restored-svevo-castle-in-bari-prepares-to-reopen_dbe2af74-2368-4d72-9fc1-76d617a51c81.html
http://www.thehindu.com/entertainment/art/transcending-geographical-borders/article19791791.ece
http://www.thehindu.com/entertainment/art/transcending-geographical-borders/article19791791.ece
http://ilglobo.com.au/news/36342/baris-svevo-castle-gets-a-makeover/
http://ilglobo.com.au/news/36342/baris-svevo-castle-gets-a-makeover/

201

201

GHRISTINE KONIG GALERIE

Tiarney Miekus. “Joseph Kosuth: A Short History of My Thought.” Art Guide,
October 6, 2017, access date: October 25, 2017. http://artguide.com.au/joseph-
kosuth-a-short-history-of-my-thought

Fiona Gruber. “Joseph Kosuth’s conceptual art exhibition A Short History of My
Thought.” ABC Radio National, October 10, 2017, access date: October 25, 2017.
http://www.abc.net.au/radionational/programs/booksandarts/joseph-kosuths-art-
exhibition/9033074

Stephanie Convery. “Joseph Kosuth: ‘The artists at the top of the billionaires’ lists
are quite derivative.” The Guardian, October 13, 2017, access date: October 25,
2017 . _https://www.theguardian.com/culture/2017/oct/14/joseph-kosuth

Tim Stone. “Joseph Kosuth bathes gallery in signature neon for first Australian
survey.” The Art Newspaper, October 16, 2017, access date: October 25, 2017.
http://theartnewspaper.com/news/joseph-kosuth-bathes-gallery-in-signature-neon-
for-first-australian-survey

Laurent Courtens. “Art As Idea As Idea. Joseph Kosuth, fils spiritual de Magritte?”
Musées royaux des Beaux-Arts de Belgique, October 21, 2017, access date:
October 25, 2017. https://www.fine-arts-museum.be/fr/agenda/2017/11/21/art-as-
idea-as-idea-joseph-kosuth-fils-s

Anne Prentnieks. “Joseph Kosuth.” Artforum, January 19, 2016, access date: May
31, 2016. http://artforum.com/archive/id=56379.

“Introducing the March issue: from tribal art to Joseph Kosuth’s electrifying neons.”
Wallpaper*, February 11, 2016, access date: May 31, 2016.
http://www.wallpaper.com/design/introducing-the-march-2016-style-special-issue
“Joseph Kosuth a Napoli.” domus, June 7, 2016, access date: June 14, 2016.
http://www.domusweb.it/it/notizie/2016/06/07/joseph_kosuth lectio _magistralis.ht
ml

“At 71, conceptual art pioneer Kosuth still has plenty to say.” Daily Mail, June 17,
2016, access date: September 15, 2016.
http://www.dailymail.co.uk/wires/afp/article-3646992/At-7 1-conceptual-art-pioneer-
Kosuth-plenty-say.html

“Important Neon Artworks From Emin to Kosuth Exhibited At Blackpool’s Grundy.”
Artlyst, July 8, 2016, access date: September 15, 2016.
http://www.artlyst.com/articles/important-neon-artworks-from-emin-to-kosuth-
exhibited-at-blackpools-grundy

Elly Parsons. “Night vision: Tracey Emin and Joseph Kosuth light up Blackpool’s
Grundy Art Gallery.” Wallpaper*, September 2, 2016, date accessed: September
15, 2016. http://www.wallpaper.com/art/blackpool-hosts-illuminating-art-of-joseph-
kosuth-and-tracey-emin-neon-the-charged-line-grundy-art-gallery

Wallpaper* 204 (March 2016): cover page, limited edition cover by Kosuth.

“Are Artists the Philosophers of Our Time?” Art Quarterly (Summer 2016): 55-57.
Helen Young Chang. “Sigmund Freud and the Play on the Burden of
Representation.” ARTnews 114, no. 1 (January 2015): 93.

Sarah Featherby. “Amnesia: Various Luminous, Fixed: Joseph Kosuth's new show
at Sprueth Magers.” Elephant, January 20 2015, access date: May 31, 2016.
http://www.frameweb.com/news/amnesia-various-luminous-fixed.

Ella Coon. “Walker Art Center Announces 20 Recent Acquisitions.” ARTnews,
September 25 2015, access date: May 31, 2016.
http://www.artnews.com/2015/09/25/walker-art-center-announces-200-recent-
acquisitions/.

Andy Battaglia. “This Art Entails Brains and Glitz.” The Wallstreet Journal- Greater
New York, December 17, 2015. A25.

James Shillinglaw. “Major Renovations Planned for Miami Beach Convention
Center.” Travel Pulse, October 24 2015, access date: May 31, 2016.
http://www.travelpulse.com/news/destinations/major-renovations-planned-for-
miami-beach-convention-center.html.



http://artguide.com.au/joseph-kosuth-a-short-history-of-my-thought
http://artguide.com.au/joseph-kosuth-a-short-history-of-my-thought
http://www.abc.net.au/radionational/programs/booksandarts/joseph-kosuths-art-exhibition/9033074
http://www.abc.net.au/radionational/programs/booksandarts/joseph-kosuths-art-exhibition/9033074
https://www.theguardian.com/culture/2017/oct/14/joseph-kosuth
http://theartnewspaper.com/news/joseph-kosuth-bathes-gallery-in-signature-neon-for-first-australian-survey
http://theartnewspaper.com/news/joseph-kosuth-bathes-gallery-in-signature-neon-for-first-australian-survey
https://www.fine-arts-museum.be/fr/agenda/2017/11/21/art-as-idea-as-idea-joseph-kosuth-fils-s
https://www.fine-arts-museum.be/fr/agenda/2017/11/21/art-as-idea-as-idea-joseph-kosuth-fils-s
http://artforum.com/archive/id=56379
http://www.wallpaper.com/design/introducing-the-march-2016-style-special-issue
http://www.domusweb.it/it/notizie/2016/06/07/joseph_kosuth_lectio_magistralis.html
http://www.domusweb.it/it/notizie/2016/06/07/joseph_kosuth_lectio_magistralis.html
http://www.dailymail.co.uk/wires/afp/article-3646992/At-71-conceptual-art-pioneer-Kosuth-plenty-say.html
http://www.dailymail.co.uk/wires/afp/article-3646992/At-71-conceptual-art-pioneer-Kosuth-plenty-say.html
http://www.artlyst.com/articles/important-neon-artworks-from-emin-to-kosuth-exhibited-at-blackpools-grundy
http://www.artlyst.com/articles/important-neon-artworks-from-emin-to-kosuth-exhibited-at-blackpools-grundy
http://www.wallpaper.com/art/blackpool-hosts-illuminating-art-of-joseph-kosuth-and-tracey-emin-neon-the-charged-line-grundy-art-gallery
http://www.wallpaper.com/art/blackpool-hosts-illuminating-art-of-joseph-kosuth-and-tracey-emin-neon-the-charged-line-grundy-art-gallery
http://www.frameweb.com/news/amnesia-various-luminous-fixed
http://www.artnews.com/2015/09/25/walker-art-center-announces-200-recent-acquisitions/
http://www.artnews.com/2015/09/25/walker-art-center-announces-200-recent-acquisitions/
http://www.travelpulse.com/news/destinations/major-renovations-planned-for-miami-beach-convention-center.html
http://www.travelpulse.com/news/destinations/major-renovations-planned-for-miami-beach-convention-center.html

201

201

201

201

201

200

200

200

GHRISTINE KONIG GALERIE

“Galleri Brandstrup: World-renowned artist Joseph Kosuth to Norway for a new
exhibition and unveiling of a site-specific art work.” Business Wire, November 2,
2015, access date: May 31, 2016.
http://www.businesswire.com/news/home/20151102005150/en/Galleri-Brandstrup-
World-renowned-artist-Joseph-Kosuth-Norway.

“A Tale of Two Cities.” Artforum, November 11, 2015, access date: May 2016.
http://artforum.com/diary/id=56193.

Nina Azzarello. “Joseph Kosuth Installs an llluminated Ontology of Neon in New
York.” Designboom, November 16, 2015, access date: May 31, 2016.
http://www.designboom.com/art/joseph-kosuth-agnosia-illuminated-ontology-sean-
kelly-new-york-11-16-2015/.

Ken Johnson. “Joseph Kosuth Show at Sean Kelly Gallery.” The New York Times,
November 26, 2015, access date: May 31, 2016.
http://www.nytimes.com/2015/11/27/arts/design/joseph-kosuth-show-at-sean-kelly-
gallery.htmi? r=0.

Andy Battaglia. “Joseph Kosuth’s Art of Bright Ideas.” The Wall Street Journal,
December 16, 2015, access date: May 31, 2016.
http://www.wsj.com/articles/joseph-kosuths-art-of-bright-ideas-1450316428.
“Capital- C Concept Art, Low- Concept Methods.” ARTnews, December 17, 2016,
access date: May 31, 2016. http://www.arthews.com/2015/12/17/morning-links-
garden-of-earthly-delights-dispute-edition/.

Paul McCann. “Joseph Kosuth’s Oatmeal for One.” Wallpaper* (January 2014).
170.

“Es ghet ums Warum.” Artinvestor (January 2014). 67-73.

Heinz-Norbert Jocks. “Joseph Kosuth. Nach dem Fall der Philosophie der Aufstieg
der Kunst.” Kustform International, no. 219 (January-February 2013): 82, 154-159.
Barbara Pollack. “Materializing 'Six Years.” ARTnews 112, no. 2 (February 2013):
92.

Ludwig Seyfarth. “Art and Language: From Concept to Activism.” Deutsche +
Guggenheim Magazine 18 (Winter 2012): 18-22.

“‘Neon, Who'’s Afraid of Red Yellow and Blue? Examines History of Flashing
Lights.” The Huffington Post, March 19, 2012, access date: October 26, 2016.
http://www.huffingtonpost.com/2012/03/19/neon-whos-afraid n_1364419.html
Thierry Mortier. “Semiotics as Art: Kosuth.” Semionaut, July 1, 2012, access date:
October 26, 2016. http://www.semionaut.net/semiotics-as-art-joseph-kosuth/
Giorgio Verzotti. “Joseph Kosuth-Lia Rumma.” Artforum, no. 6 (February 2011):
245.

“Artist Project, Joseph Kosuth at Frieze Magazine.” Frieze Magazine 141
(Anniversary Issue, September 2011).

“Father of Conceptual Art Joseph Kosuth lands in Mayfair.” The Guardian Guide,
September 10, 2011. 43.

Franco Fanelli and Melanie Gerlis. The Art Newspaper, December 2, 2010. 2.

Ronald Jones. “Joseph Kosuth.” Freize Magazine, no. 120 (January/February
2009): 30-31.

“Edinburgh's new age of enlightenment.” Art World (August/September): 14-15.
Sarah Douglas. “Lost in Venice (with Joseph Kosuth).” Blouin Artinfo, August 27,
2008, access date: May 31, 2016.
http://fr.blouinartinfo.com/news/story/268208/lost-in-venice-with-joseph-kosuth.
Carol Vogel. “On a mission to loosen up the Louvre.” The New York Times,
October 11, 2008.

Gene Moreno. “Joseph Kosuth.” Contemporary 21: 60-63.

Kirsten Swenson. “Joseph Kosuth at Sean Kelly.” Art in America (February 2007):
141.



http://www.businesswire.com/news/home/20151102005150/en/Galleri-Brandstrup-World-renowned-artist-Joseph-Kosuth-Norway
http://www.businesswire.com/news/home/20151102005150/en/Galleri-Brandstrup-World-renowned-artist-Joseph-Kosuth-Norway
http://artforum.com/diary/id=56193
http://www.designboom.com/art/joseph-kosuth-agnosia-illuminated-ontology-sean-kelly-new-york-11-16-2015/
http://www.designboom.com/art/joseph-kosuth-agnosia-illuminated-ontology-sean-kelly-new-york-11-16-2015/
http://www.nytimes.com/2015/11/27/arts/design/joseph-kosuth-show-at-sean-kelly-gallery.html?_r=0
http://www.nytimes.com/2015/11/27/arts/design/joseph-kosuth-show-at-sean-kelly-gallery.html?_r=0
http://www.wsj.com/articles/joseph-kosuths-art-of-bright-ideas-1450316428
http://www.artnews.com/2015/12/17/morning-links-garden-of-earthly-delights-dispute-edition/
http://www.artnews.com/2015/12/17/morning-links-garden-of-earthly-delights-dispute-edition/
http://www.huffingtonpost.com/2012/03/19/neon-whos-afraid_n_1364419.html
http://fr.blouinartinfo.com/news/story/268208/lost-in-venice-with-joseph-kosuth

200

200

200

200

200

200

199

GHRISTINE KONIG GALERIE

Paul Richard. “Shining Examples: At the Hirshhorn, Light Works That Click.” The
Washington Post, February 19, 2007.

Mariuccia Casadio. “Joseph Kosuth: Isola di San Lazzaro Degli Armeni.” Uomo
Vogue, June 12, 2007.

Joseph Kosuth. “Dining Out.” Flash Art International Special Issue published on
the occasion of the exhibition, Gino De Dominicis at the Centre National d’Art
Contemporain de la Villa Arson Nice (June 29 — October 7, 2007): 102-05.
Grace Glueck. “Freud and Contemporary Art.” The New York Times, June 16,
2006. Art in Review.

Roberta Smith. “Joseph Kosuth: ‘a labyrinth into which | can venture’.” The New
York Times, October 27, 2006. Art in Review.

Issa Maria Benitez Duefas. ‘Art Basel 37.” Art Nexus 5, no. 62
(October/December 2006): 106-9.

Martin Coomer. “Joseph Kosuth: Spruth Magers Lee” Modern Painters (2006):
114.

Richard Leydier and Aude Tincelin tr. “Joseph Kosuth: 'Matter, Grey.” Art Press
(2006): 77-9.

David Grosz. ‘What Conceptual Art Owes to Psychoanalysis.” The New York Sun,
May 4, 2006.

Joan Waltemath. ‘A Labyrinth into which | can venture: Joseph Kosuth at Sean
Kelly.” The Brooklyn Rail, November 2006. 44-47.

Alfred Mac Adam. “Joseph Kosuth: Sean Kelly.” ARTnews 105.11 (2006): 148.
Brian Sholis. “Joseph Kosuth: Sean Kelly Gallery.”Artforum International 45.4
(2006): 305.

Nancy Princenthal. “Reading Between the Lines.” Art in America (March 2005):
128-131.

Joseph Kosuth. “The Square Root of Minus One (Art Reproduction).” Artforum
International 44.1 (2005): 174.

Peter Suchin. “Joseph Kosuth: Hellenic American Union Athens.” Art Monthly, no.
279 (September 2004): 36-7.

Claudia Marfella. “Intervista a Joseph Kosuth.” Le Pagine dell’Orzio: Naples Guide
(January 2002).

Miriam Mirolla. “L’intervista: Joseph il concettuale.” ARS (March 2001): 114-119.
(interview)

David Ebony. ‘Joseph Kosuth at Sean Kelly.” Art in America 89.6 (2001): 122-3.
Nico Israel. “Joseph Kosuth: Sean Kelly Gallery.” Artforum International 39.5

(2001): 138.

Haim Steinbach. “L’arte frammentata.” tema celeste, no. 77 (January-February
2000): 84-85.

Christina Barton, et al. “Joseph Kosuth in New Zealand." Art New Zealand. 96
(2000): 60-4.

“[Inspektion 2000].” Artkaleidoscope. (October 1999-February 2000): 74.
Luciano Caramel. “Una storia gia scritta. Sui muri.” Corriere della Sera, March 6,
2000, n.p.

David Anfam. “Dan Flavin.” Burlington Magazine 142.1166 (2000): 326-7.

Justin Hoffman. “Kunst ohne Unikat.” Springerin IV, no. 4, (December
1998/January 1999): n.p.

Af Simon Sheikh. “Mertmania.” Berlingske Tidende, February 5, 1999. n.p.

Anko. “Bla-hvide farver,” Dagbladet, February 6, 1999. n.p.

Angela Levine. “Who’s afraid of conceptual art?” The Jerusalem Post, February 5-
11, 1999. 30-31.

Ludovico Pratesi. “Parole d’arte scritte con neon.” La Repubblica, March 7, 1999.
X.

Massimo Forti di. ‘Kosuth a Villa Medici in nome della memoria.’ Il Messaggero,
March 11, 1999. 42.



GHRISTINE KONIG GALERIE

Arianna di Genova. “Condizioni d’assenza raccontata al neon.” Il Manifesto, March
14, 1999. 24.

Barbara Tosi. “Kosuth al Neon. Quasi un omaggio a De Dominicis.” La Stampa,
March 15, 1999. 18.

“Kosuth a Villa Medici. Mi ricordo ancora.” L’Espresso, March 17, 1999. 131.
Margot Milina. “Kosuth se ofrece a Cultura para colaborar en la muestra de
Velazquez y el Barocco.” El Pais, March 20, 1999. n.p.

Carlo Alberto Bucci. “Quei volatili in fuga <fermati> su una parete.” L’Unita, March
22, 1999. 6.

Paolo Vagheggi. “Intervista a Joseph Kosuth che espone a Villa Medici.” La
Repubblica, March 29, 1999. 30.

Juan Bosco Diaz-Urmeneta. “Entrevista a Joseph Kosuth. La Idea Del Arte Como
Idea.” Culturas, April 8, 1999. 14-15. (interview)

Roberta Smith. “Conceptual Art: Over, And Yet Everywhere.” The New York
Times, April 25, 1999. section 2, 1, 38.

Carol Vogel. “A New Look at the Modern.” The New York Times, June 11, 1999.
n.p.

Adachiara Zevi. “Joseph Kosuth: il contesto & la materia dell’arte / The context is
the stuff of art.” L’architettura, XLV, no. 524, (June 1999): 82-384.

Thomas Wolff. “Damit ihm kein Fremder imponire.” Frankfurter Rundschau, July
29, 1999. n.p.

“1000-Worter-Schock in der Schirn.” Bild, July 30, 1999. 8.

Katinka Fischer. “Goethe, Konzeptkunst und Weltoffenheit.” Wiesbadener Kurier,
July 31, 1999. n.p.

Silke Hohmann. “Die Macht der Stuhle.” Journal Frankfurt no. 16-17/99, 23 (July-
19 August 1999): 48-49.

Michael Hierholzer. “Goethe als Gast und Fremder.” Franfurter Allgemein, August
1, 1999. n.p.

Bettina Knelller. “Wie ein Gral der magischen Worte.” Offenbach-Post, August 3,
1999.

Christian Huther. “Die Sprache spielt die Hauptrolle.” Allgemeine Zeitung, August
4, 1999.

Shirin Sojitrawalla. “Mit-Wortern unterwegs.” Berlines Zeitung, August 7, 1999.
n.p.

Christian Huther. “Alle Bilder ligen.” Main-Echo, August 10, 1999. n.p.

Burkhard Brunn. “Im Falle von Goethe haben wir es noch nicht weit gebracht.”
Frankfurter Bundschau, August 11, 1999. n.p.

Barbara M. Henke. “Fremd imLand der Sehnsucht.” Handelsblatt, August 24,
1999. n.p.

Sigrid Feeser. “Sprach wird Bild, Bild wird Sprache.” Rhein-Neckar-Zeitung,
August 24, 1999. n.p.

Manfred Strecker. “Sprache verschlingt das Fremde.” Neue Westfalische, no. 196,
August 24, 1999.

Ina Nottrot. “Geothes Italienische Reise im Spiegel der Gegenwartskunst.”
Luxemberger Wort, August 31, 1999. n.p.

“Konuk ve Yabanci’: Kosuth,” Cumhuriyet, September 2, 1999. 15.

“Borusan’da bir ‘konuk ve yabanci.” Milli Gazete, September 5, 1999. 12.

Buket Oktiilmis. “Dilin buytleyici dokusu.” Radikal, September 16, 1999. 23.
Aysegul S6nmez. “Mr. Kosuth ¢ok hakli.” Milliyet (Istanbul), September 16, 1999.
25.

“Sanat politik bir tavirdir.” Cumhuriyet, September 16, 1999. 14.

Anna Detheridge. “Artisti concettuali si, ma integrati e globalizzati.” Il Sole-24 Ore,
October 3, 1999. 36.

“Joseph Kosuth: L'incontro delle illy collection con I'arte concettuale.” Espresso
Time. Comunicazione Periodica per i Baristi llly (October 1999): n.p.



199

199

GHRISTINE KONIG GALERIE

Mario Savini. “Joseph Kosuth. Galleria Mancini, Pesaro.” tema celeste,
supplementary to no. 76 (October-December 1999): 15, 16.

Rober Fulford. “A piece of rock uniquely charged with history.” Globe & Mail,
November 9, 1999.

“IV Arte all’'arte.” Interni, November 1999. 34.

Antonella Micaletti. “Joseph Kosuth. Franca Mancini, Pesaro.” Flash Art
(October/November, 1999): 140.

“This week in Kyiv... The Corridors of Two Banalities.” What’s On Kyiv, no. 33,
December 3-9, 1999.

Charles Green. “Art by Long Distance: Joseph Kosuth and the Assistance of
Others.” Visual Arts and Culture 1, no. 2, (1999): 178-195.

Joseph Kosuth. “Ten Points For An Art Academy.” Visual Arts and Culture 1, no.
2, 1999. 196-200.

“Want het ware is de toetssteen van zichzelf en van het onware.” Folia, February
6, 1998. n.p.

“Joseph Kosuths Konzeptkunst im Kunsthaus Glarus” and “Neue Installation in
Glarus.” Die Stidostschweiz, May 14, 1998. 35.

“Joseph Kosuth im Kunsthaus Glarus: Ein international renommierter Kiinstler.”
Fridolin, May 14, 1998. 35.

Claudia Kock Marti. “Im Fenster des Kunsthauses: <Im Innen Aussen> — Neue
Konzeptkunst von Joseph Kosuth im Kunsthaus.” Die Stidostschweiz, May 20,
1998. 5.

Claudia Kock Marti. “Ilkonen der Kunstgeschichte. Der Konzeptkinstler Joseph
Kosuthim Kunsthaus Glarus.” Die Siidostschweiz, May 23, 1998. 27.

“Joseph Kosuth — Die Anfange der Konzeptkunst.” Kunsthaus Glarus, Swiss
Agenda, June 4, 1998. 6.

Bradley Collins. “A Tree Grows in Soho.” Vanity Fair, June 1998.

“Lesbar. Glarus: Joseph Kosuth.” Kunstzeitung no. 22 (June 1998). n.p.

“Wild and Ornamental Grasses.” Newsweek (European Edition), June 22, 1998.
50B.

“Worte nach innen und aussen.” Neue Ziircher Zeitung, July 3, 1998. 46.

“On Paper.” The Journal of Prints, Drawings and Photography 2, no. 6, (July-
August 1998): n.p.

“Glarus. Joseph Kosuth im Kunsthaus.” Das Kunst-Bulletin (July-August 1998):
n.p.

Franz Niegelhell. “Edition Atelier’ als multipler Impulsgeber,” Neue Zeit,
September 17, 1998. n.p.

Andrea Bosman. “Joseph Kosuth: Wij werken niet voor Walt Disney.” Trouw,
September 17, 1998. 15.

Marian Schilder. “Van een calvinistische gestrengheid.” Folia (Holland) 52, no. 5
(September 25, 1998): n.p.

“Weltkunst.” Kleine Zeitung, 18 November 1998, n.p

“Quattro passi nell’avanguardia.” La Voce del Campo, November 19, 1998. 8-9.
“Hinweise auf Sprachgrenzen.” Neue Zeit, November 20, 1998. n.p.

Rebecca Duclos. “Ouvrir la Porte du Cabinet.” Muse XVI, no. 4 (1998): n.p.
Mary Sherman. “Joseph Kosuth puts the meaning of art to the text.” The Boston
Herald, January 31, 1997. 10, 32.

Kate McQuaid. ‘Kosuth challenges presumptions about art.” The Boston Globe,
March 12, 1997.

Luke Clancy. “Conceiving Conceptualism.” The Irish Times, March 13, 1997. 14.
Mic Moroney. “Joseph Kosuth. Irish Museum of Modern Art, Dublin.” The London
Independent (London), April 1, 1997. n.p.

Medb Ruane. “Rebel without a cause.” The Sunday Times, April 6, 1997. n.p.
Eleanor Heartney. “Joseph Kosuth: The Production of Consciousness.” Artpress
no. 223 (April 1997): 30-37. (interview)



199

199

199

GHRISTINE KONIG GALERIE

Ken Johnson. “Joseph Kosuth.” The New York Times, October 10, 1997.

Robert C. Morgan. “Joseph Kosuth.” Review, November 1, 1997. n.p.

Joseph Kosuth. ‘Joseph Kosuth on Douglas Huebler. Times of our Lives.” Artforum
International (November 1997): 15-16.

Ronald Jones. “Joseph Kosuth.” Frieze no. 37 (November/ December 1997): 92-
93.

Jason Oakley. “An Interview with Joseph Kosuth.” SSI Annual, no. 4D, 1997, n.p.
Terry Atkinson and Joseph Kosuth. “Ongoing and Epic Saga of Art & Language.”
Tate 12 (1997): 88.

David Raskin. “Golub and Kosuth: Whose Expressionism?” Art criticism 12.1
(1997): 38-47.

Barabara A.MacAdam. “Motto, Image and Verse.” ARTnews (May 1995): 120.
Suzanne Ramljak. “Joseph Kosuth. Studio.” Sculpture (May-June 1995): 18-19.
Lotte Sandberg. “A Table is a Table is a Table.” Aftenposten Morgenutg, October
29, 1995. n.p.

Wenche Volle. “The Art Norway didn’'t want.” Dagbladet, October 31, 1995. n.p.
Stian Grogaard. “Hospitality Bordering Irony.” Morgenbladet, November 3, 1995.
John Peter Nilsson. ‘A Lesson in the Art of Living.” Aftonbladet, November 18,
1995. n.p.

Peter Serck. “Art as Idea World.” Klassekampen, November 24, 1995. n.p.

Paul Grotvedt. “Conceptual Art — Art out of its Mind?,” Aftenposten Morgenutg,
November 24, 1995. n.p.

Ina Blom. “Only in the Brain?” Aftenposten Morgenutg, December 4, 1995. n.p.
Asmund Thorkildsen. “Contemporary Art As Conceptual Praxis,].” Aftenposten
Morgenutg, December 8, 1995. n.p.

Barbara A. MacAdam. “A Conceptualist’'s Self Conceptions.” ARTnews
(December 1995): 124-127.

Barbara Vetland. “Death of the Artwork.” Numer 24 no. 2 (1995): 30-31.

Stian Grogaard and George Morgenster. “Intervju med Joseph Kosuth.” Hyperfoto
no. 4/95 — 1/96: 59-65. (interview)

Heinz-Peter Schwerfel. “Kunst hat nichts mit Geschmack zu tun.”Art. Das
Kunstmagazin, no. 3 (March 1996): 54-63.

Joseph Kosuth. ‘The Other Ten Points for Norway,” Siksi, The Nordic Art Review
IX, no.1 (Spring 1996): 55-57.

Joseph Kosuth. ‘Writing (and) the History of Art, Intention(s).” The Art Bulletin,
LXXVIII, no. 3 (September 1996): 407-412.

Joseph Kosuth. ‘Les limites du regard voir et lire. Ad Reinhardt.” ArtPress no. 17,
1996: 170-174.

Heinz-Peter Schwerfel. “Joseph Kosuth: Kunst Hat Nichts Mit Geschmack Zu
Tun.” Art. Das Kunstmagazin, no. 3 (1996): 54-65.

Gareth Jones. “Symptoms of Interference, Conditions of Possibility.” Flash Art 125
(March/April 1994): 122.

Stuart Morgan. ‘Art As Idea As Idea.’ Frieze, Issue 16 (May 1994): 24-29.
(interview)

Piotr Rypson. “Joseph Kosuth.” Obieg no. 61-62 (May-June 1994): 3-15.

‘Das Labyrinth von Joseph Kosuth.’Architektur & Wohnen (June/July 1994): 70.
“Artist page: Words are Deeds.” Esquire 120, no. 4 (October 1994), 122.
Schmidt-Wulffen. “Spatial Discourse.” Viytarne Umeni no. 4 (1994): 6-21.

Takhiro Ueda. “Joseph Kosuth.” Bijutsu Techo (Tokyo) 46, no. 698 (1994) 47-74.
Andrew Benjamin. “Installation Art: Joseph Kosuth.” Art & Design 30 (June 1993):
95-98. (interview)

Susan Kandel. “Finding a Space Between Mind and Matter.” The Los Angeles
Times, October 28, 1993. n.p.

Sabine B. Vogel. “Joseph Kosuth. A Grammatical Remark.” ArtForum International
xxxii, no.3 (November 1993): 120.



199

199

199

198

198

198

198

198

198

197

197

196

GHRISTINE KONIG GALERIE

Werner Lippert. ‘Der Blick hinter den Spiegel.” Kunstforum International, no. 123
(1993): 118-122.

Reinhard Ermen. “Joseph Kosuth: Eine Grammatische Bemerkung.” KunstForum
International Bd. 123 (1993): 360-361.

Joseph Kosuth. ‘Artist Pages: Joseph Kosuth.” Art Journal 51, no. 1 (Spring 1992):
5-19.

Joseph Kosuth. ‘Writing and The Play of Art.” Kunst & Museum Journaal 3, no. 4
(1992): 30-35.

Liska Pavel. “Art after Philosophy and After.” Vytvarne Umeni no. 1 (1992): 3-10.
Ken Johnson. “Forbidden Sights.” Art in America 79 (January 1991): 106-109.
Francesco Bonami. “Joseph Kosuth.” Flash Art 24, (Summer 1991): 155-56.
(interview)

Joseph Kosuth and Seth Siegelaub. “Joseph Kosuth and Seth Siegelaub reply to
Benjamin Buchloh on Conceptual Art.” October no. 57 (Summer 1991): 152-157.
Joseph Kosuth. Wittgenstein’s Plumber. Initially published by Art & Design in a
special issue, titled “New Museology” in conjunction with the Third Annual
Academy Forum on New Museology, 1991, republished in What’s Up, no. 6, June
1999, n.p.

Kim Levin. “Grand Exhibitionism.” Village Voice, November 6, 1990. 112.
Roberta Smith. “Unmentionable Art Through the Ages.” The New York Times,
November 11,

1990. H 39, 43.

Grace Glueck. “At the Brooklyn Museum, an Artist Surveys the Objectionable.”
The New York Times, December 17, 1990. C11, 14.

James Lewis. “Joseph Kosuth.” Artforum 29 (December 1990): 134.

“Le Vieux Figeac.” Guide de Tourisme Michelin / Périgord Quercy, 1990, 124.
Yves Michaud. ‘Concept, expression, ironie.” L’Art contemporain/Documentation
Photographique, no. 8004 (1990): 42-43.

Ronald van de Sompel. “Anything goes. Joseph Kosuth en het spel van het
naamloze.” Metropolis, M2, (1990): 22-25.

Steven Evans. “Joseph Kosuth.” Artscribe International 75, (May 1989): 80-81.

Robert C. Morgan. “The Making of Wit: Joseph Kosuth and the Freudian
Palimpsest.” Arts Magazine, 62 (January 1988): 48-51.

Roberta Smith. “Kosuth Takes a Turn for the Psychological.” The New York
Times, September 30, 1988. C 30.

David Robbins. “Joseph Kosuth: Absolute Responsibility.” Arts 61 (April 1987): 62-
63.

Paul Taylor. “Joseph Kosuth.” Flash Art 127 (April 1986): 37-39.

Gary Indiana. “Cancelled Texts.” Village Voice, June 10, 1986. 77.

L. Ponti, “Kosuth’s ‘Modus Operandi’,” Domus 665 (October 1985): 76-77.

Jeanne Siegel. “Joseph Kosuth: ‘Art as Idea as Idea’.” Artwords: Discourse on the
60s and 70s. Ann Arbor: UMI Research Press, 1985, 220-231.

Zsofia Ban. “Words, Index Fingers, Gaps: The Critique of Language in the Late
Poetry of William Carlos Williams and the Conceptual Art of Joseph Kosuth.” Word
& image (London. 1985) 15.2 (1999): 141-54.

Kathy Acker. “Joseph Kosuth: A Conversation with Hart Crane.” Artforum 20, (May
1982): 68.

Lucy R Lippard. “Notes on Seeing Some Recent American Art in New Zealand.”
Auckland City Art Gallery Quarterly no. 5 (1974): n.p.

Elizabeth C. Baker. “Joseph Kosuth: Information, Please.” ARTnews 72, (February
1973): 30-31.

Arthur R. Rose. (Joseph Kosuth as), “Four Interviews with Barry, Huebler, Kosuth,
Weiner.” Arts 43 (February 1969): 22-23



GHRISTINE KONIG GALERIE

AWARDS & RECOGNITIONS

2025
2022

2019

2015
2012
2003
2001
1999

1993
1991

1990
1968

Honoris Causa Diploma, Accademia Albertina di Belle Arti di Torino, Turin, ltaly
Medal of Honor in Fine Arts, National Arts Club, New York, NY

The Grand Prix for Lifetime Achievement, Osten Biennial of Drawings, Skopje,
Macedonia

Wen Xin Award (Arts and Business Award, Bronze Prize), Ministry of Culture,
R.O.C, Taiwan

Doctor Honoris Causa, The University of Arts of Cuba

Inducted into Royal Belgian Academy

Decoration of Honor in Gold for services to the Republic of Austria

Laura Honoris Causa, doctorate in Philosophy and Letters, University of Bologna
3.00 Franc Postage Stamp Issued in Honor of Work in Figeac, Government of
France

Chevalier de I'Ordre des Arts et des Lettres, Government of France

Menzione d’Onore, Venice Biennale, Italy

Frederick Wiseman Award

Brandeis Award

Cassandra Foundation Award



